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reading comic books? Was there a man 
alive who didn’t fantasize about working 
alongside Lois Lane at the DaJIy Planef? 
With the exception of the invisible 
Woman, one of the tirst femaie 
superheros created by Stan Lee and Jack 
Kirby in 1961, the way women are 
portrayed has taken a dramatic about- 
face. What once was merely a sidekick, 
iove interest, or a fraii damsei-in-distress 
in need of a superhero swooping down to 
save her from the evii viliain, is now a 
formidabie tower-of-power and she's 
drawn to refiect such strength. These 
ladies don’t just “assisf their male 
crusaders anymore, they kick ass right 
along with them. 

This month we are proud to feature 
some of the hottest iliustrators, writers, 
and artists who have penciled, painted, 
and inked these women into the ranks 
of superheros and supervillains. The 
women they draw are strong and 
beautifui, which iilustrates perfectly 
how women in comics have changed. 
This, without a doubt, says something 
about today's comic book audience, 
who are buying comics featuring the 
likes of Elektra or the mutant members 
of the X-men: Storm, Mystique, and 
Rogue in record numbers. The femaie 
comic book readership has aiso shown 
quite an appetite lor sexy characters of 
strength. These characters have even 
risen from their inked pages and onto 
the big screen, a la TANK GiRL, BARB 
WIRE, SHEENA, and TOMB RAIDER. 

We aiso catch up with Trina Robbins, 
one of the first female comic book 
writer/artists and get a perspective of how 
difficuit it was to break into the “boys' 
ciub" of the comic industry. Robbins 
persevered and went on to the 
burgeoning worid of the underground 
comic scene (before it was even dubbed 
“undergrouncT), joining the iikes of Robert 
Crumb, Vaughn Bode, and others. 

Don’t forget to flii out and send in our 
reader’s survey on page three. As aiways. 







8 WOMEN OF MARVEL COMICS 

Marvei Comics editor-in-chief Joe Quesada discusses with us the portrayai of 
women in comics from past to present. From the muscular She-Huik to 
athietic Storm from the X-Men, these female characters have spirit, savvy, 
and authority like never before. This is exclusive artwork you'll only find 
here! / Article by Dan Scapperotti 

16 JOEJUSKO 

Marvel painter turned glamour illustrator Joe Jusko paints us a picture of 
what it was like to draw for Marvel’s special September 11th issue. From 
Dracula's daughter to Jeannie, these incredible one-of-a-kind creations 
literally jump off the page with realism— you'll think you're looking at a 
photograph! / Article by Mike Watt 

24 ELEKTRA’S BRIAN BENDIS 

Beloved comic assassin Elektra Natchios has been revived by writer Brian 
Bendis. This ''misunderstood villain" is a cross between actor Clint Eastwood 
and LA FEMME NIKITA. Read more about this fascinating character who 
has been reborn by Marvel after twenty yearsi / Article by Dan Scapperotti 

28 JEFF PITTARELLI 

Famous for the high-contrast look that his illustrations have, this artist's 
sketches have graced the pages of Chiller neater Magazine, ar\dse\\ out at 
conventions all over the United States. The strong femaie characters he 
paints are classic femmes of the genre. / Article by Mike Watt 

32 DAVE NESTLER 

Famous for his “photo-realistic" approach, Nestler has graced the pages of 
Playboy magazine with his "Blonde & Gagged" series of pin-up work. Working 
wth actual models helps him to create these masterpieces. / Article by Mike Watt 

40 dorian cleavenger 

This fantasy artist with a dark side and a knack for demons and sci-P displays 
his images that attract attention. His renditions of Settle Page and Vampirella 
have made his creations very sought after. / Mike Watt 

44 Trina robbins 

The popular female underground cartoonist from the '70s gives us a tour of 
her amazing career. / Article by Mike Watt 

46 Julie bell 

Her fantasy art is claimed as some of the best in the world. The successful 
wife of artist Boris Vallejo comes into her own with these amazing paintings 
and images. / Article by Mike Watt 

54 Richard moore 

It's easy to see why this whimsioai cartoonist of Boneyard and Deja Vu 
has become such a fan favorite. Meet Richard and his oast of 
characters! / Article by Mike Watt 


4 Fatale attractions 
62 LETTERS 
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THE LUSCIOUS LADIES OF HORROR, FANTASY & SCENCE FICTION! 

We want to know more about our great readers. We'll even make It worth your time: 
Complete our Readers Survey, subscribe or renew for 12 issues, and we’ll add a 
FREE ISSUE. Fax this form to 1-708-366-1441 or mail It to the address below. 


How old are you: 

to 18 

25-34 

45-54 

Gender: 

Male 

Education: 

some high school 

high school graduate 

^some college 

^college degree 

^some post-grad 

graduate degree 

Household income; 

to $25,000 

$50-$75,000 

$100-$150,000 

How many of the following h 
three months? 

VHS tapes 

DVDs 

Compact Discs 

Clothing 


19-24 

35-44 

55 or older 


Female 

Occupation: 

^Plm industry 

^service industry 

professionol 

education 

retail 

other 


^$25-$50,000 

^$75-5100,000 

over $150,000 

j you purchased In the last 

magazines 

^software 

books 

liquor 


Which of the following do you own or plan to purchase in 
the next year? 

own plan to buy 

DVD Player 

projection TV 

stereo/audio equipment 

video camera 

digital camera 

home computer 

Internet access 

home 

vehicle 


How many times in the last three months did you: 

go to a movie at a theater 

^rent a movie or DVD 

purchase something on-line 

Which genres of film do you watch most? 


What else do you read? 

news sports/fitness 

^science/technology media 

hobbies magazines for men 

magoanes for women ^fashion 

photography f oreign 

What other magazines do you buy? 


Which websites do you pay to view? 


list your favorite websites: 


What do you tike the most in Femme Fatales? 


What do you like the least in Femme Fatales? 


Any additional comments? 


□ 12 issues $48 ($55 CanUforetgn) 

□ 1 3 issues $69 ($80 Can./foreign) 

G 24 issues $90 ($100 Canyforeign) 

G 36 issues $130 ($144 Canyforeign) 

Name 

Address 

City ^'P. 


How did you obtain this magazine? signature (ci^ct card orders) 

Subscribe Purchase Borrow 

□ VISA CAMEX 

If purchased, where? Account# Exp. Oal 

newsstand specialty /comic book store 

bookstore other rriis survey win only be used lo give us a better understanding of our 

audience. Your personal information will not be sold. 

How many people will read this copy? 

ORDER TOLL FREE WITH CREDIT CARD: 1-800-798-6515, E-MAIL; mail@Cfq.COm. 

Or mail your order with check or money order in U.S. funds to P.O. Box 270, Oak Park, IL 60303. 
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DARK SHADOWS beauty Lara Parker (top) has penned a new fiction 
novel based on the daytime series. Below: Fans of Bond Girl Martine 
Beswick (FF 9:4/5) can find DR. JEKYLL AND SISTER HYDE on OVD. 


OF DARK SHADOWS. Several years lat- 


on the third book, yet untitled, to be 
published by Tor Books. 

#Pam Grier gets her own Video 
and DVD collection courtesy of 
New Concorde Entertainment. The 
trio of films harkens back to those 
exploitation films of the ‘70's when 
producer Roger German discovered 
tough women behind bars spelled 
box office gold- THE BiQ DOLL 
HOUSE, THE BIG BIRD CAGE, 
WOMEN IN CAGES and THE ARE- 
NA are now available on DVD as 
well as standard VHS. 

•FF7:9 cover glri Jennifer Love 
Hewitt has been busy in the genre of 
late. She does the voice of Madellaine 
in the Disney animated sequel 
HUNCHBACK OF NOTRE DAME il 
and stars as the Devil in the remake of 
the classic fantasy THE DEVILAND 
DANIEL WEBSTER. Between 
breaths she also teams up with actton 
star Jackie Chan for THE TUXEDO, 
scheduled to hit theaters in June from 
Dreamworks Ptotures. When Chan, a 
chauffeurto a millionaire playboy puts 
on his employer’s high-tech tuxedo, 
he is plunged into the strange world of 
espionage. Hewrtt plays his equally in- 
experienced partner. 

#When a serial killer comes a- 
calling in RIPPER: LETTER FROM 
HELL, A.J. Cook, Emmanuelle 
Vaugier and Daniella Evangelista 
are on hand. The three are students 
in a class profiling serial killers. 
Cook plays Molly Keller, a young 
woman who saw all her friends fall 
victims to a savage killer several 
years before. Now he's apparently 
back. When one of their classmates 
brutally murdered, the rest of the class forms a 


Madelaine in “The Trevi Collectii 
episode of KOLCHAK: THE NIGHT 
STALKER. Although she has left the role 
behind, Parker hasn’t been out of touch 
with Angelique. She wrote the first nove 
in the Dark Shadows series, Angelique'. 
Descent, published by Harper Coliins. ‘ 
was asked to write the first book by Harp- 
er Collins,” she said. “I had never written 
a novel before so it was a new experi- 
ence for me. I was on DARK SHADOWS 
for five years and played the witch An- 
gelique. She was a complicated charac- 
ter. She could be very cruel but she had 
reasons. She had been seduced and 
abandoned by Barnabas Collins. 


5 intrepid reporter study group, believing they can profile the elusive 


killer. Unfortunately, he has other ideas and the 
students start turning up dead. Molly draws com- 
parisons to Jack the Ripper using the stab 
wounds on each of the victims as evidence they 
may have been made by toe same man. There is 
no shortage of suspects. Beside the class itself, 
the professor is an ex-FBI profiler who has his 
own personal problems with a serial killer and an 
odd detective, who was assigned to the earlier in- 
vestigation, turns up. Coincidentally, Cook, Vaugi- 
er and Evangelista all have featured roles in the 
horror film WISHMASTER 3: BEYOND THE 
GATES OF HELL 

#The six-hour miniseries based on James 
Gurney's epic tale of man and dinosaur, DINO- 
TOPIA, premieres on the ABC network this spring 


“Fans ol DARK SHADOWS loved to hate from Hallmark Entertainment, the company re 


Angelique. She could be heartless, but 
aJ! because her heart had been broken. 
Many of the fans understood her dilem- 


sponsible for such television events as GULLIV- 
ER’S TRAVELS and THE LOST KINGDOM. The 
film finds strangers in a very strange land, one in 
and felt sorry for her. Others thought which humans and dinosaurs live and work side 
Barnabas was a fool to choose any other by side. In toe film version. Frank Scott, adventur- 
er and self-made millionaire takes his sons, Karl 
and David, for a ride in his private plane. The 
plane, however, crashes into a strange wall and 


woman over her.” 

Although Parker didn’t pen the second nov- 
el, Dreams of the Dark, she is now working 


By Dan Scapperotti 

• Sandra Bullock's latest is 
MURDER BY NUMBERS directed 
by Barbet Schroeder who produced 
SHATTERED IMAGE, KISS OF 
DEATH and SINGLE WHITE FE- 
MALE. In a twist on Alfred Hitch- 
cock’s ROPE, Bullock plays Cassie 
Mayweather, a homicide detective 
who is investigating a series of mur- 
ders. She finds herself in a cat-and- 
mouse game with two brilliant but 
deadly high school students (Ryan 
Gosling and Michael Pitt) who leave 
a clever trail of clues, thinking they 
have committed the perfect crime. 

•Jay Douglas and Anchor Bay 
are continuing their Hammer Films 
video release schedule with a pair 
of deadly females on DVD. Martine 
Beswick, who played two Bond girls 
in FROM RUSSIA WITH LOVE and 
THUNDERBALL, is the good doc- 
tor’s murderous alter ego in DR. 
JEKYLL AND SiSTER HYDE. In 
1971, Hammer continued their erot- 
ic vampire tales of Carmilla Karn- 
slein begun with THE VAMPIRE 
LOVERS. LUST FOR A VAMPIRE 
features the luscious Swedish ac- 
tress Yutte Stensgaard as the Mir- 
calla/Carmilia bloodsucker. 

•Actress-author Lara Parker 
has had several encounters with 
cinematic demons. In 1 966, toe ac- 
tress won the role of Angelique 
Bouchard Collins on the daytime 
vampire soap opera DARK SHAD- 
OWS. In 1971, she reprised the role 
in the theatrical version of NIGHT 


the boys find themselves stranded in this lost 
world. They make their way inland where they 
meet the lovely Marion Saville, played by Katie 
Carr, who had appeared as Nausicaa in Hall- 
marit's THE ODYSSEY. Their introduction is dra- 
matic. A maddened ankylosaurus is running wild, 
but Marion steps in front of the rampaging di- 
nosaur and quiets him. Marion’s father is the 
mayor of the magnificent Waterfall City. Alice 
Krige, a veteran of such genre films as SLEEP- 
WALKERS, GHOST STORY and STAR TREK; 
FIRST CONTACT was cast as Marion's mother, 
Rosemary. 

• Spies and counterspies are at work in 
ENIGMA, a new espionage thriller from director 
Michael Apled. During World War II, using the 
Enigma machine, the British have broken the 
German secret code. After months of successful- 
ly intercepting coded messages, the Allies are 
surprised when suddenly the Germans change 
the code |usl as three American convoys are 
crossing the Atlantic. Ifs a race against time to 
save the fleets and discover why the Nazis 
changed the code. Can there be a spy inside the 
British decoding establishment? Kate Winslet 
stars as Hester, a young woman who works at 



the fop secret Bletchley Park, the center of British 
decoding operations. When her femme fatale 
roommate Claire Romilly disappears, Hester 
teams up with the brilliant code breaker Tom Jeri- 
cho to investigate. The lovely British actress, Saf- 
fron Burrows plays the enigmatic Claire. Burrows 
appeared in WING COMMANDER and the mu- 
tant shark epic DEEP BLUE SEA. 

•The lovely Jennifer Gayle plays tennis pro 
Christy Redford in the erotically charged TEN- 
DER IS THE NIGHT, being released on DVD by 
Image Entertainment. When Christy collapses on 
the court, she is taken to the local hospital where 
she is treated by Dr. Thomas Freeman, For her 
and Tom it's love at first sight. Unfortunately, 
Christy needs a delicate brain operation to re- 
move a tumor. During the procedure, a disgrun- 
tled employee plants a virus into the hospital’s 


computer system, causing a momentary black- 
out. Suddenly, Christy, who has a problem trust- 
ing people, is plunged into a world of doubt. 
Redhead Staci Noel plays Christy’s friend and 
agent, Beth, who has her own fling with a doctor. 

•Stephanie Beaton is back in THE PASSION 
NETWORK. The red headed B-movie actress 
has appeared in such genre epics as EYES OF 
THE WEREWOLF and ZOMBIE NINJA GANG- 
BANGERS, as well as three films in tie WITCH- 
CRAFT series. Here she plays Janna, the wife of 
a man who gets involved with what appears to be 
a decadent secret society. When her husband 
Matt is apparenSy killed, Janna goes to the police 
with her story, told in flashbacks. She tells how 
they were lured into an organization known as 
'The Ring," a group dedicated to debauchery and 
sex made up of the world’s rich and powerful. 
Soon she and Matt are commodKies on the inter- 
national Flesh Shopping Network. While it is diffi- 
cult to become a member, it is almost impossible 
to get out. Secrets must be kept. Playboy Play- 
mate Devin Devasquez appears as Clarice, Matt’s 
beautiful first client. 

•We get to see a lot of luscious Bond girl Ur- 
sula Andress in MOUNTAIN OF THE CANNIBAL 
GOD. being released on DVD by Anchor Bay. 
Released in an edited version slate-side in 1978 
as SLAVES OF THE CANNIBAL GOD, this Ital- 
ian import has Andress hiring guide Stacy Keach 
to help her find her missing husband. Unfortu- 
nately, they run into a native tribe with a taste for 
human flesh. The DVD was transferred from the 
original camera negative and contains scenes 
not available on any video or theatrical version. It 
also features a discussion by director Sergio 
Martino and the international trailer, 

• Featured in such films as VAMPIRE OB- 
SESSION, THE EROTIC GHOST and MIS- 
TRESS FRANKENSTEIN, East Coast actress 
Darian Caine comes face to face with another 
bandaged critter in MUMMY RAIDER, a low bud- 
get cross between MUMMY RETURNS and 
LARA CROFT: TOMB RAIDER. ’’It’S a Spoof." 
said Caine. "I played the professor’s daughter 
who gets captured by a band of Nazis lead by an 
evil woman called Doctor Humboldt. She wants 
to possess the supernatural powers of the mum- 
my. Since I’m the only one who can read the in- 
scription, I’m taken prisoner and get misused.” 
Fortunately, she’s friends with Misty Mundae, the 
Mummy Raider. “My girllriend saves me and then 
we all have sex.” 

As expected, nudity is a prominent Ingredient 
in her films. The nudity is no problem at all," said 
Caine. 'Thafs easy, that's break time. I have no 
problems with the nudity. 1 actually enjoy it. You 
don't realize the camera is there because you’re 
friends with everyone [on set]. It’s almost like 
you're hanging out. The sex isn't real. There's 
nothing below the waist, your hand is there or 
your hair is covering it, so it's not real.” 

Testifying to the film’s low budget origins, 
Caine said, “We filmed in Cape Cod at the direc- 
tor's house. They made his garage look like a 
dungeon and shot all the action scenes in a 
warehouse.” 

The film stars Misty Mundae as the titular 
character whose blazing guns add a level of 
deadly action to the film. Esmerelda DeLarocca, 
another veteran of Seduction Cinema produc- 
tions, plays the evil Dr. Humboldt. 

Two years ago Caine launched her own web- 
site, www.darksideofdariancaine.com. Beside the 
pictures, live webcams and bio info, Caine has an 



on-line comic book. As an outlet for her writing 
urges, Caine pens stories for her comic, “Darian's 
Erotic Vampire Tales". “I write a story about how I 
seduce women and turn them over to the dark 
side,” she said. 

•Lana Clarkson (BARBARIAN QUEEN) Joins 
Kimberly Roberts and Lial Goodson in the re-re- 
leased and repriced actioner VICE GIRLS 
(1996). Directed by Richard Gabai (ASSAULT 
OF THE PARTY NERDS) and co-starring A. 
Michael Baldwin (PHANTASM), the flick finds the 
ladies as sexy detectives on the trail of a serial 
killer. 

•When it comes to pinup art, painter Irvin 
Bomb gives a unique spin to his paintings, creat- 
ing realistic images with a supernatural fiair. 
Bomb has taken a selection of his artwork from 
the last five years and complied them into a new 
book entitled The Art of Irvin Bomb. “I have a 
photo-realistic approach to the paintings.” he ex- 
plained. °lt takes about 300 hours to paint one of 
these pictures. I do about 75% painting and 25% 
airbrush to smooth out the brush strokes. The 
girls who pose for me are all strippers and mod- 
els. I take photographs as a reference. I use that 
as a guide and then I paint the picture from that. 

“I have the models come and pose for the 
photo references,” said Bomb. "It’s cool to have 
pictures of the naked chicks, but once you sit 





screaners to several Pay Per View networks and 
they were picked up by In Demand Pay Per View 
and Action Pay Per View." 

The artist also has his own website, 
www.nastyart.com, which features his work and 
videos. 

•What has Dean Cain been up to since he 
hung up his Superman cape? Well, he's become 
a big lime thief. Cain plays Max Hooper, an ex- 
con hired to lift a top secret VR chip in FIRE- 
TRAP. Getting into the high rise office building 
was the easy part; getting out proves more diffi- 
cult when a saboteur out to snag the chip for 
himself, sets the building on fire. Trapped on the 
upper floors along with Caine are TANK GIRL’S 
Lori Petty and Mel Harris (T.V.'s thirtysomelhing). 
Harris plays the CEO's wife and, to complicate 
matters. Petty is having an affair with her hus- 
band- British model-turned-actress, Vanessa An- 
gel plays Beth, Hooper’s wife. Angel (FF 3;3, 
9:7) appeared as Megan on BAYWATCH, as 
well as STAHGATE SG-1 , TIME TRAXX and 
REASONABLE DOUBTS. She will also be fea- 
tured in the upcoming SABRETOOTH. 

• Penthouse’s SWEETHEART MURDERS 
is packed with B-movie chicks including 
Gabrlella Hall, Landon Hall, Monique Parent 
and Tane McClure, who played Reese Wither- 
spoon’s mother in LEGALL'f' BLONDE. A killer 
is loose among Los Angeles' high fashion 
models. A video called '"American Sweet- 
hearts" seems to provide the killing ground for 
the lunatic. The victims are found nude with a 
red scarf around their necks and a copy of the 
video playing on their VCRs. 

•Jennifer Rubin (FF4;6), best known for 
her teen angst role of “Taryn" in A NIGHTMARE 
ON ELM STREET 3 (1987), signs up for the sword 


and sandal brigade in AMAZONSAND 
GLADIATORS, another Xena-in- 
duced woman warrior epic. Ser- 
ena, a slave girl whose parents 
were killed by the Romans, 
ends up In chains and finally in 
the infamous arena. Newcomer 
Nicole Hilfz. who recently ap- 
peared in SHALLOW HAL, 
plays Serena. 

• Super Femme Denise Duff 
(FF2:2, 2:4, 8:2) has Jumped 
from her neck biting antics in 
three of the SUBSPECIES hits 
to a regular gig on the daytime 
soap THE YOUNG AND THE 
RESTLESS, Duff portrays 
“Amanda," an earth mother 
whose daughter, Mackenzie, 
ran away two years ago. Aman- 
da arrives in Genoa City to win 
back her daughter's affections. 
Duff reports she went in for the 
audition and "kicked ass.” She 
was quickly signed to a three- 
year contract beginning in Au- 
gust 2001 . In her spare time. 
Duff continues post-work on her 
directorial debut SONG OF 
THE VAMPIRE, in which she al- 
so stars, alongside Julie 
Michaels (FF2:2, 8:2) of JA- 
SON GOES TO HELL and AF- 
TER MIDNIGHT star Jiilian 
McWhirter (FF9:3). 

• Miss Teen USA of 1985, Kelly 
Hu {FF7:13, 7:15, 9:8) plays 

Cassandra in the prequel to Universal’s 
MUMMY films, THE SCORPION KING, star- 
ring The Rock. One of Hu’s first roles was as 
the reluctant party girl who gets her neck 
snapped during a deadly dance with Jason 
Voorhees in FRIDAY THE 13TH, PART Vlll: 
JASON TAKES MANHATTAN (1989). 

• Fans of the SLUMBER PARTY MAS- 
SACRE and SORORITY HOUSE MASSACRE 
series finally have a place to worship. Tony 
Brown, a teen with a panache for knowing all 
things SLUMBER related, has created a fan- 
tastic, unofficial website with weekly updates 
on proposed sequels, interviews with cast 
members and directors, photos and scores of 
additional links to other beloved horror fluff 
from the 1 980's. Check it ail out at www. di- 
givoodoo.net/oldhockstatterplaceA 

• Producer and Actress exlrordinaire Tarn- 
mi Sutton has directed her first feature, 
KILLJOY 2: DELIVERANCE FROM EVIL. The 
tale of a killer clown who stalks a group of Juve- 
nile delinquents during a rehabilitation program 
in the woods, stars a mostly African American 
cast including Olimpia Fernandez, Nicole Pul- 
liam, Rhonda Clarebuat, Jermaine Cheesebor- 
ough and Logan Alexander, plus Debbie Ro- 
chon and Wayland Geremy Boyd (HELL ASY- 
LUM). Troma Films veteran Trent Haaga 
loplines as the clown from Hell who exploits 
each of the teens worst nightmares. 

Early sales records have shown the film, re- 
leased on video in January 2002, to be ex- 
tremely successful, with over 20,000 VHS and 
DVD units sold during its pre-order period. 
Vi/atch for our pieces on KILLJOY 2 and the lady 
at the helm, Tammi Sutton, in an upcoming issue. 
Check out vmw.tempe video.com for more info. 


down to paint the girl, it's nice to 
do something extra that wasn’t 
there in my studio, something 
out of my imagination. What’s 
the point of painting what was 
there? You’re just rendering the 
photograph in your hand. Why not 
go even further with it?” 

One of the most striking im- 
ages in the book is a 1999 
painting entitled 'The Hunger," 
that features a pair of fanged 
lesbians- “They’re vampires.” 
said Bomb. 'The one on top is 
B-movie actress Darian Caine. 

The other is.. .Victoria Vega, 
who has since resigned from 
the B- movie girl-girl type of 
thing. The vampire theme is a 
big one for me. There is some- 
thing erotic about the teeth and 
the blood. I use wood panel for 
most of these paintings be- 
cause if I go too dark I can al- 
ways remove paint with sand 
paper or a scraping fool and not 
damage the surface.” 

For his bondage epic, “Lady 
Kayla It, The Punishment Due," 

Bomb used notorious New York 
dominatrix Lady Kayla as his 
model. She was on HBO’s spe- 
cial FETISHES; THE MIS- 
TRESSES OF PANDORA'S 
BOX. Bomb decided to docu- 
ment the creation of this paint- 
ing for himself and produced a 
video, a making of documentary he called ST. 
MARY'S SCHOOLHOUSE SLUTS. The video 
turned into something else. “It just dawned on 
me, why not do a video and show the behind-the- 
scenes of how these paintings are created,” he 
said. /yterfrieSm was produced, Boom reaSzed if offered 
ofherpcssfciies.lpretty much cut out the footage of 
me painting and focused on the giiis and if ended up 
becoming an entertainment video. I mailed some 


r 




Brinks Stevens, who continues 
to reign as one of the busiest 
women Hoiiywood with anoth- 
er ten films to her credit in 
2001 (faiiing one short of her 
2000 list), ieads the iecherous 
reapers, who aiso inciude 
Wayiand Geremy Boyd and 
FFs own Jason Paul Coilum 
(who can aiso be seen in a 
ciosing scene cameo with Sut- 
ton and Josephine Soegijanty 
of the aii-femaie metal band 
The iron Maidens 
www.theironmaidens. com). 
Fans wiii be deiighted with the 
loveiy modeis who meet grue- 
some ends. Stacey Scowiey 
(THE BROTHERHOOD ii), 
Debra Mayer (BLOOD 
DOLLS), Oiimpia Fernandez 
(KiLLJOY 2) and newcomer 
Sunny Lombardo join Tanya 
Dempsey whose rapidiy grow- 
ing iist of horror tities has her 
bordering Scream Queen sta- 
tus. Check out www.danny- 
draven.com for more info, and 
watch for an exciusive inter- 
view with Ms. Dempsey in an 
upcoming issue. 

•Avaiiabie at a new price 
is the Brigitte Bako starrer DiE! 
DIE! DIEi (a.k.a. SWEET RE- 
VENGE). The suitry diva is 
"Macy," a young iass deceived 
by her gangster boyfriend, 
Richard Grieco (ABSOLU- 
TION), who leaves her for 
dead following a heist. But Ma- 
cy isn't a girl who'll take two- 
facing lying down, so she’s on the revenge 
trail, out for her share of the money and a re- 
turn to a once-normal life dH'- 


• Hearsay surrounding 
HALLOWEEN: HOMECOM- 
ING seems to escalate by the 
day. After rumors Laurie 
Strode (Jamie Lee Curtis) 
perished in the new film blast- 
ed through the internet and 
various magazines, it now 
seems someone at Dimen- 
sion may have realized a big 
mistake was being made. Re- 
ports say Curtis was brought 
back to film new scenes 
(hence the film's delay) which 
feature cinema's most famous 
screamer surviving! Actors from 
the film, including Curtis, battle 
back and forth in various re- 
ports on the elements of truth 
(Curtis insists she survives), but 
one thing is for sure: HAL- 
LOWEEN’S dieHiard fans seem 
to have had ttieir voices he^. 

In addition to Curtis's new 
scenes, it’s also been said oth- 
er scenes were added to beef 
up the action sequences so the 
film could have the ability to 
stand up against other box of- 
fice biggies when it's released 


Jamie Lee Curtis (left in H20) discovers the terror is 
coming home again in Summer's HALLOWEEN: 
HOME COMING. Brigitte Bako (b,l) telis her nemesis 
to DIEI DiEI DIE! Director, writer and actress Tammi 
Sutton (b,r) continues her climb to success. 


in Summer 2002. (Let’s not for- 
get HALLOWEEN; H20 
proved it had some pretty sta- 
ble legs at tie summer boxof- 
fice in 1 998). Look for hottie 
Tyra Banks in a supporting 
role. 

• Rumor has it a new 
BRADY BUNCH movie is 
heading for theaters in the 
upcoming year, but neither 
the original cast from the 
1970’s sitcom nor the cast 
from the mid-1990's updated 
spoofs, (which included THE CRAFT’S Christine 
Taylor, SOMETIMES THEY COME BACK 
AGAIN's Jennifer Elise Cox and Shelly Long of 
CHEERS fame) will be making appearances. No 
plot details were available, but we’re assuming a 
new cast is being put together because the previ- 
ous actors Just can't stop growing older... Hey, 
why not use the now adult casts and spoof the 
one season run of THE BRADY BRIDES? Quite 
the prime target... 


• Models are being 
eaten by flesh and clothes 
tearing zombies! Well, actu- 
ally they're more like Grim 
Reapers, but they're no 
less terrifying in HELL 
ASYLUM (formerly 
PRISON OF THE DEAD 
2), an extremely gory flick 
from Danny Draven (HOR- 
RORVISION). Written by 
Draven and Trent Haaga 
(TERROR FIRMER) and 
produced by J.R. Bookwal- 
ter and Tammi Sutton, the 
movie finds five models 
roaming a supposedly 
haunted building tor the 
faux reality show "Chill 
Challenge.” Whaf the models don't know is that 
the producers (including Joe Estevez of BEACH 
BABES FROM BEYOND and UNSPEAKABLE’S 
Tim Muskatell) have rigged spook FX throughout 
the building. What none of them know is the 
building really is haunted. Seems a former owner 
used to marry women, then lock them up in his 
basement until they were starved/tortured to 
death. Fun. The present day intruders awaken 
the dead brides and the bloodshed begins. 


I 



Sue stood on the sidelines until she was needed- We know 
thot we lacked a big demographic in respect to reading 
comics: female readers. There have been times when 
we've added characters to comics strictly for the T&A val- 
ue, but recently there has been a concerted effort in our 
industry to create strong female leads to attract a female 
audience. There hos been a modicum of success with 
that. We're still trying to find what our female readers 
want, I think that has to do with our need to expand our 
demographics and even occommodate the changing 
tastes of our male readers who are looldng for a strong fe- 
male lead in comic books. 

"I think comic books deol with reolism a little bit better 
these days than they did back in the earlier days when 
there was a big fantasy element. Now we see super- 
heroes with feet of cloy who are more reflective as to 
what is happening outside in society. We try to creote fe- 


omen in comics is nothing new. The distaff 
members of the pen and ink set have been 
oround since the beginning. Remember Dole Arden and 
Wilma Deering, the female members of the Buck Rogers 
and F/osh Gordon strips? Wonder Woman and Sheena, 
Queen of the Jungle left their marks os straight heroes but 
frequently, the girls were sidekicks, secondory characters. 
In recent yeors that has chonged and the powers-that-be 
at Marvel Comics intend to give the heroines their due. 

Editor-In-Chief Joe Quesada, who read comics as a 
kid, came into the industry a decade ogo. He realized 
that there is a large demographic that has been basically 
ignored by the four-color industry. "We struggled for a 
long time with the portrayal of women in comics," said 
Quesada. “if you look at those early Fonfost/c Four issues, 
Sue seems to be playing second fiddle to the rest of the 
team. While the rest of the teom was out doing action. 
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male characters that reflect reel women and real sensibilfties." 

Sex in comics, except for underground publications, didn't exist. 
The half-naked jungle queen wasn't obout to bed down with the 
white hunter. The relationship between Diona Prince and Steve 
Trevor never rose above the plotonic. And, of course, Lois Lone's 
virtue stoyed intact for decodes. That has changed in many of to- 
day’s comic publications and it's not uncommon to find a super- 
heroine married or having affairs. 

Marvel is also looking to update their aduit content os weil os 
banish sexist stereotypes. “It reaily depends on the book." said Que- 
sada. "We've been deoiing with a iot of the sexist overtones that a 
lot of females point out in comic books. [If] you iook at society, you 
notice that almost every men's mogazine on the newsstonds has a 
beautifui woman on the cover and olmost every women's moga- 
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zine has on even more beauti- 
ful woman on the cover. Then 
you look at comic books and 
generally you have a lot of guys 
in spandex on the cover. The 
way women have been por- 
trayed in the past and the out- 
fits we put them in have been a 
little tougher for female readers 
to swallow, Most women like to 
think of themselves as sexy, just 
as most men want to think of 
themselves as masculine. It is 
very importont that these 
women are portrayed as strong ond sexy, but strong is reaily the key 
and really independent of the whole male stereotype. There is a lot 
of room for growth and we're attacking it very strongly: ourHeefro 
Assassin is a greet step in that direction. There are books by other 
publishers thot are also taking steps in the right direction. We have o 
new book colled Alios which deals with a female profogonist." 

The new monthly book features a female detective, your basic 
gumshoe private eye, but in the Marvel Universe, Alias's back story 
is that she was once a superhero who became disillusioned with 
the whole superhero gome. Now she's a private investigator who 
deals with cases that are superhero or super-villoin reloted. "People 
come to her with all sorts of problems," said Quesada “It’s kind of 
like CHINATOWN with a female leod and with superhero villains.” 

The Morvel female oction hero is gender neutral. A diatribe on 
women's issues is not the focus of Alias, Storm, Spider Girl, or ony of 
the other women in the Marvel Universe. "Most of our books are in 
the oction-adventure genre," Quesado said, "so most of them 
don't deal with political issues. That's not to say that you can't pick 
up an issue of Captain America and get slopped in the foce with a 
mojor political issue that's being reflected in the comic. There may 
be a particulor issue thot deals with these issues but it’s not the dri- 
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ving force. The driving force behind them 
is fo tell the most interesting stories possi- 
ble." 

Of all the women in the Marvel Uni- 
verse none are more popular then the 
mutant members of the X-Men. Ororo 
Munroe was at one time an Africon storm 
goddess. Her powers con create any 
type of precipitation from roin to snow 
and coil up hurricane force winds. Now, 
os Storm, she uses her powers to manipu- 
late the weather in defense of mankind. 
Shape-shifting is the province of Raven 
Darkholme known to her X-Men friends as 
Mystique. Her mutant power allows Mys- 
tique to change her appearance to any 
other human or humanoid creoture. Her 
metomorphous is so complete thot retina 
and fingerprints are exact duplicates of 
the original. 

Rogue is another mutant who has the 


whose been around since 1 963. 

"These characters have amazing fan 
bases," said Quesada. "They have web- 
sites built Ground them. We're doing a se- 
ries of miniseries where eoch X-MEN char- 
acter will have a solo odventure and 
they're called Icons." 

The pantheon of Marvel characters also 
includes Black Cat, Nova, Tigra, and the 
Black Widow. "The Scarlet Witch is a clas- 
sic Stan Lee character," said Quesodo of 
the character whose real name is Wanda 
Maximoff. "She was one of the Avengers 
ond, as history goes, she Is the doughter of 
Magneto who eventually defected her 
father's side of the camp and moved 
over with the good guys.” 

One of the first Marvel superheroines 
was Susan Storm Richards, a-k.a. the Invis- 
ible Woman, erected by Stan Lee and 


uncanny power to absorb the talents and 
memories of others by a mere touch. In 
an encounter with Ms. Morvel. Rogue 
gained super strength and the obility to 
fly, "Rogue is another great character 
that speoks to a femole demographic," 
said Quesoda. "We do things with Rogue 
that go agoinst the grain. I can't tell you 
how many hostile e-moils I get saying 'You 
con’t do that to Rogue, we love her,' 
There will be a Rogue miniseries actually 
coming out called ROGUE. This is Rogue's 
Icon story being written by Fiona Avery 
who does o lot of screenwriting especially 
for BABYLON Fi'v'E and who is a big Rouge 
ton. She came to us and begged to do o 
Rouge story.” 

According to Quesado there's no char- 
octer more popular right now than Jean 
Grey, quite an 
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Top: Mystique, (mid) Storm, 
Jean Grey (beiow and right) are 
all mutants of the popular 
X-MEN series. 


Jack Kirby in 1961 as □ 
member of the Fontastic 
Four. Sue wos aboard the 
rocket that took her and 
the other group mem- 
bers into space returning. 
Bomborded with cosmic 
radiotion, the four re- 
turned to Forth with mu- 
tant abilities. Sue discov- 
ered that she could 
moke herself invisible. 

For the younger contin- 
gent, there's Spider-Girl, 
Moy “Mayday” Parker is 
the daughter of the origi- 
nal Spider-Man who has 
inherited her father’s 
powers. “She has a very 
strong young girl follow- 
ing," said Quesado. "She 
appeals to younger girls 
because of the high 
school soap opera thing 
that's going on there. 
That's one of the books 
that I recommend to 
readers who ore coming in and wont to give something to o 
younger child or young girt to get into comics." 

Although she hasn’t had a comic in years, one of Europe's pre- 
dominant female artists is scheduled to bring back She Hulk who 
will be getting her own miniseries next year. She Hulk is attorney Jen- 
nifer Walters who. while getting a blood transfusion from Bruce Ban- 
ner, got more then she bargained for ond now turns green whenev- 
er she gets excited. 

In Americo, the comic book has olwoys been looked at as a ve- 
hicle for juvenile readers and in the '50's when stories became too 
intense, there was o righteous hue and cry demanding that the 



comics be toned down, assuring that adult audiences 
would be discouraged from reading the small-fry fare. In 
Japan, the manga comics are aimed at various audi- 
ences. There are comics for children, teenagers, and 
adults. 

In a tightening market, Marvel has decided to target 
new audiences by reviving an old comic line and calling /jk 

it Max. "Years ago Marvel had an adult imprint colled 
Epic which predated DCs Vertigo line by ten years," 

Quesada said. "They put out some very cutting edge 

stuff and then went the way of the dinosaurs about thir- mg 

teen years after its inception. Then Marvel dedicated it- flV 

self to doing nothing but superhero fare for little kids. Be- 

fore I was editor-in-chief. Marvel decided they didn’t 

want to expand their horizons. I felt we needed a mature 

reader's imprint because there are a lot of readers who 

have a hankering for these kinds of stories. Tm not talking 

X-rated stories, just stories you generally don't want to tell 

in o regular comic for a ten-year-old kid. It also means there will be 

some on-panel violence; there will be some harsher language, 

what you would probably get in an R-rated movie. It just allows the 

creators to tell some stories that you couldn't tell in a regular comic 

book that was going to be distributed for the general public. 

"We're starting off wifh some Marvel characters that would 
adapt to the adult genre. I wouldn't do a Max book starring Spider- 
man because I think that sends the wrong message. Spiderman is 
candy to a lot of iittle kids so you don't want to cross those beams, 
so to say. We can use characters like Luke Cage and Nick Fury. I 
think you oould do a great pulp war story with Nick Fury with some 
strong language ond wartime violence in it that you can't get 


away with in the mainstream 
comics. Nick Fury is a star." 
Although Marvel hod been trying 
to get into big screen features for 
years, last year's boxoffice block- 
buster X-MEN didn't translate to 
comic safes. "The movie had o 
slight spike in soles," said Quesoda, 
“and the reason it didn’t have a 
bigger spike is completely and to- 
tally our fault here at Morvel, It was 
before I was here in this position 
and I think its one of fhe reasons 
why I'm here in this position now. 
“The X-Men books, throughout fhe 
history of Marvel as they go along 
year after yeor, became more and 
more complex and more tied to 
their own continuity, so if o new 
reader decides to come in and 
pick up an X-Men book, they either 
get discouraged right away and 
put it down because they have no 
idea what’s going on, or they hop- 
pen to be someone with a lot of 
time on their hands who's willing to 
do the homeworic and reseorch for 
years of continuity and try and 
piece all these elements togeth©'. 
"At the point when the movie 
came out, X-MEN books be- 
came the most convoluted 
they've ever been in the history 
of X-Men to the point where X- 
Men fans were leaving the book 
saying they [had] no idea what 
was going on. From o corporate 
standpoint it was a big mistake. 
We just had o brand new re- 
launch a few months ago, so if 
you pick up X-Men books now you will see the power of fhe 
movie reflected in the comics. You con pretty much pick up 
any X-Men book now and you will not be confused. We got 
tangled up in our superhero long underwear. The reolity is that 
when Stan Lee and Jack Kirby ond the rest were creating the 
Morvel Universe there was no continuity. They just made the 
stories up as they went along and that’s what we’re trying to 
enforce on our writers right now. Forget continuity. Let’s make 
up some new, exciting stories." 

With bad girt Elektra back on the side of right and Alias about 
to hang out her shingle. Marvel is dealing from a deck loaded 
with strong femole characters. □ 
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An interview with the 
nnost sought-after 
cover artist 
working 
today 

JOE 


By Mike Watt 


There's o beautiful pointing in front of me; Cap- 
tain America, the patriotic Morvel Comics super- 
hero, standing ot attention before a translucent 
Americon flag; below him, the words "We Will Nev- 
er Forget." 

"I did this for The Police and Fireman's Widows 
and Orphans Fund," the ortist soys. “It's for the fami- 
lies of all the people who died in the World Trade 
Center. Dynomic Forces is publishing it, and oil prof- 
its from the soles of the print and the auction of the 
original will go to the fund. Two guys I know were buried under the building. That was one of 
the reasons l wonted to do this." 

The artist is Joe Jusko, a name os familiar to comic book fans as Captain America himself. 
He's one of the most sought-after cover artists working in the industry. Thanks to the very pop- 
ular Marvel Masterworks card set. Jusko has painted ]ust about every top character in the 
Marvel Universe, infusing otherworldly superhumons with a sense of ultra-realism. In this set, 
Jusko made Wolverine, Nick Fury, ond The Black Cat come to life: he mode them into reel 
people. He did the same thing with the beautiful Vampirello in a fully painted series called 
“Bloodlust." Presently he's hard at work on a fully-pointed Tomb Raider special for Top Cow 
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and weights are os prevalent os the 
artwork and toys. It isn’t too much of 
a stretch to hypothesize that be- 
cause Jusko Is comfortable with him- 
self, his female charocters appear as 
realistic as his men (very much unlike 
the prevalent image of sword-wield- 
ing warrior women in thongs and bras 
barely contoining the watermelons 
growing from their chests) , 

"I'm actuolly a real person who 
treats this like a job, "Jusko says. 

"Some of [artists] hove that 'This is my 
life and I don’t know onything else 
outside of this.’ They can’t talk to you 
about anything other than comic 
books. I get together with my friends 
and the last thing we talk about is 
comic books. I love what I do and 
spend an inordinote amount of time 
doing it. But you have to diversify your 
interests or you’ll just go insane.” 

As for the popular “bolloon-bo- 
som" look in comics: "There wos o pe- 
riod a couple of years ago thot, if you 
went through the cotologs, oil the 
comics seemed to be like porn mag- 
aanes. Thank God that period seems 
to have passed. I think publishers realized that started to get o little 
out ot hand in a lot of woys. I don't think you need the 44-triple-D 
breasts leaping out and stabbing you in the eye on every page." 

Jusko's tolent wos evident from a very young age. While still in 
high school, he won the DC Comics Award for Excellence in Car- 
tooning. Which was, he explained, “bosically o letter and a gift 
certificate for something like twenty-five bucks. So I went and 
bought paints. But early on, I had no painting lessons. I used what- 
ever medio 1 could. I used water colors ond acrylics and markers, 
colored pencils, all kinds ot stuff; trial and error, really. I didn’t switch 
over to the acrylics until I did the Burroughs set. ond that was 


From the pages of Tomb Raider, 
Jusko’s illustrations feature the 
beautiful Lara Croft. 

[about] seven years ogo. But I was 
still using mixed medio up until then 
because I just wosn’t sure what I was 
doing. Once I decided to use the 
acrylics exclusively, I learned to use 
them. I feel like I can finally use them 
to get the effects that I wont to. A lot 
of people tell me that they con't fig- 
ure out if I use acrylics or oils." 

At seventeen, Jusko ran into veter- 
on artist Howard Chaykin (Block K/ss, 
Ironwo/f) at a comic book store in 
Greenwich Village and wound up 
assisting the man on his adaptotion 
of Samuel R. Deloney's Empire. "I 
wos with him a total of about five 
months. We got along well. He's a re- 
al talent. He was doing work at 
Heovy Metal at the time— which is 
how I got in ot Heavy Metol. I'd done 
three paintings in my entire life up un- 
til thot point and they bought one of 
the paintings and used it os a cover. 
Then I went up to Marvel, and went 
out on my own." 

Success came and went ot first. He sold a holf dozen covers for 
various comics, primarily the Marvel magazine Savage Sword of 
Conan, ond paid the bills as a police officer. Then came the big 
break: "It 's like acting," heexploins. "You do tons of work for years, 
but you get that one role and suddenly people notice you. Proba- 
bly the thing that catapulted me were the Marvel Mosterpiece 
Cards, ond those cards really blow, I did like o hundred and four 
paintings in ninety doys. They did wonders for my career, but I look 
back ot them and think 'Oh man! You just don't do 1 04 paintings in 
ninety days.' 

"There ore some good things about them for what they are. In 
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“I really appreciate i 
about a good-lookir| 


a lot of sets that came after that, artists were just using generic poses. I 
knew all the charocters, so I was oble to capture their personalities, which 
I think worked really well. But as for os the paintings go, they're Just not 
good paintings, technicolly. I would have loved to have had the time I 
hod for the Burroughs set to work on the cards. The originals are tiny; six by 
eight-ond-a-holf inches tall. They look great cord-sized. But when they 
blew them up and made comics out of them, every time I see them I 
shudder. You could see the pencils-nt's just god-awful." 

On the table, next to the Captain Americo print, is a stack of color 
copies of the finished Tomb Raider pages. They're breath-taking. If you 
consider the time that is so obviously involved in this kind of undertaking, 
it's not surprising that Jusko doesn't often pitch these kinds of projects. 
He’s said before that he doesn't hove the patience to work on a monthly 
series— his work on the short-lived 8/ock Panther series for Marvel lasted 
three issues. "Although, 1 wasn't supposed to go beyond issue two, initiol- 
ly. They offered me the third issue halfway through the second one, be- 

i cause they figured that it wos the 

'i end of the story arc and they 
couldn't find someone to finish the 
book at thot time. So 1 took the third 
book to do it, but one of the rea- 
sons I chose not to do storytelling 
from the stort is becouse I've never 
had the speed to do it. 1 admire 
guys who can sit there ond just 
pencil their asses off and get stuff 
done. Prolific guys like John Byrne 
and John Buscema — ^who was my 
god when I was a kid — those guys 


Among Jusko’s classics are (left) 
Mary Jane, (middle) Wonder 
Woman, and (bottom) R.I.P. 


the female form. There’s somefhing 
■g woman who’s in charge of herself 


couia draw onything right out of their head. I've never been oble 
to do that. They knew when they hired me to do itthat I wosn’t the 
fostest guy on the Earth. So I did all the finishes on the first book, 
and on the second and third I was just penciling. [But] I've alwoys 
bounced around. My attention-span is really short. I'm always 
jumping from place to place. I don't like to do the same thing over 
and over again." 

The Tomb Raider book, then, is a rare beast. “When I had heord 
thot Top Cow hod the Tomb Raider license, I colled them up. I was- 
n't a ton of the game, but I loved the concept of the character 
[heroine Lara Croft), and the look of the character. I'm much more 
interested in the reality-based characters then in the superhero 
genre. I can do it if I have to, but I really prefer the sword-and-sor- 
cery and adventure stuff. I had done Lady Pendrogon covers for 
Matt Howkins when he had his own company, and when he 
moved over to Top Cow, he gave me the go-ahead to do a 
cover. And that cover [for the now out-of-print issue Number 6] 
took on a life of its own. It became a really popular image." 

With the success of the first cover, Jusko decided thot he still 
loved the look and feel of the Lora Croft character. "I told the 
guys ot Top Cow that I was interested in pointing an entire book, 
which is o rarity forme, it has to be something I'm really interested 
in to get me to commit that kind of time to it. The only other time I 
did that was on the Vamp/re//o; Blood/ust book I pointed a cou- 
ple of years ago. 

“[Top Cow] was more than hoppy to oblige me, which was 
great, I called [writer Dan Jurgens] end we folked about things 
I'd like to see done in the script. I osked him to keep the cast of 
choracters down to o bore minimum. I'm painting the whole 
book, so I didn’t want ten thousand Arabs on camels all over the 
place." 

Jusko's version of Tomb Roider is more about the adventurer 
Lora Croft, rather than the large-chested star of pre-pubescent 
fan-boy fantosies. Unlike the big screen movie, Joe chose to fo- 
cus on the character, rather than on the size of her chest. 

"I'm o realist painter. There are guys who would hove done 
this and every second panel would hove been a crotch shot— or 
a big-boob shot, and that wasn’t my goal. Tm not doing a boob 
book — I'm telling a story. I was sort of painting my own movie; the 
charocter has an appeal ot her own and you don’t have to get 
exploitive. I reolly appreciofe the female form. There's something 
very attroctive about a good-looking woman who’s in charge of 
herself. Chaykin once told me that my women ore sexy and inof- 
fensive because I actually get laid ond I don't have to live out 
any frustrated sexual fantasies through my art (laughs). 

■'I’m doing a book of sketches next year that will have a lot of 
pin-up stuff in it, and one of the series that I'm doing, whimsically 
called 'Buns with Guns,' is film-noir pointings of women in domi- 
nant situations. Instead of being the victim they're the aggres- 
sor — not even the aggressor, just the powerful presence in the 
painting. I think it's more attractive than looking of someone 
who's completely submissive. Some guys ore into that, I guess. I 
like a little fight in my girls. I find it much more attractive and more 
interesting to paint." 

Which exploins his love for characters like Vompirello — “I've 
been o Vompirello fan since I wos a kid. There’s something about 
thot character-nt’so simple design, but the character is just real- 
ly attractive. And there's something obout that costume — as little 
of it as there is — that just really works. Since 1 was a kid I alwoys 
wanted to draw her, ond Btood/usf wos my chance. It's nice to 
see that she’s getting a resurgeance now. The stuff that Mike 


Moyhew is doing in the book now is just incredible work. I think I 
may hove to step on his hand (laughs)." 

How does Jusko explain his obsession with Barbara Eden? An 
upcoming issue of Airwave Comics official licensed I Dream of 
Jeannie comic book will boast a fully painted Jusko cover, featur- 
ing Jeannie in full genie regalia — the exposed navel the only devi- 
ation from the show's original design. 

“That wos one of those childhood fantasy things. Since I was a 
kid I had o crush on Borbara Eden, ond as I got older, I started col- 
lecting memorabilia. I hove original cells from the [opening onima- 
tion of the] TV show, I hove original TV Guide art from the '60s — oil 
kinds of stuff. I worked hard on this painting. And I heord that Bar- 
bara Eden just loved the painting. So I'm going to do a couple 
more." 




Noted Jusko of mainstream influences, 

“I think I avoid what's popular. It's just 
the rebel in me.” 

Admittedly, he's not the fastest 
artists in the world. How long does it 
take him to do a painting? "Jeff Jones 
hod o great answer to that ques- 
tion,"Jusko says. "Someone asked him 
how long it takes to do an average 
painting, and he said, 'Not as long os 
it takes to do a good one.' It vories 
depending on how big the painting is 
and how many characters are in it. Anywhere from a few doys to 
a couple of weeks." 

Tomb Raider hos o ways to go then, though he's optimistic thot 
the book will be on the stands by the time this article appeors in 
print. 

And otter that? "A guy who reps a bunch of people — like Mike 
Mignolo for Disney [ATLANTIS] ond Tim Brodstreet who worked on 
BLADE— asked me if I wos interested in being in his pool of guys 
who they'd call when conceptual work [was) needed. I said ab- 
solutely. But I have to finish what I hove in the house first. My priority 
is finishing up the Tomb Raider book and the rest of the things I 
hove to do. And then I'll be done. I want to take some time off 
from comics for a while. 1 wont to do some gallery paintings and 
wildlife Oft and some pin-up stuff. 

"The commercial grind is killing me. I've been doing this for 
twenty-five years and the idea of working seven days a week, 
twelve hours a day is just not fun any more. I just want to paint 
what I want to paint, sell prints and art books, and if I con do that. 


I'll be hoppy." 

The alternative would be scaling bock the amount of work he 
puts into his craft. And, of course, that is no option either, "That's 
not the way I work. I give 1 00% when I work. There have been times 
where you don't have enough time to do what you wont to do, 
and my work has suffered because of the time constraints. This is 
where I have to thank Top Cow at this point for saying, ‘ Look, we 
love what you're doing. Toke os much time os you need, ond 
when you finish it, we'll print it. We want this to be the best work 
you've ever done.' 1 don't think anyone is ever going to give me 
on opportunity like this ogoin. 

“Mark Allessi from CrossGen saw pages and called me to 
soy he obsolutely loves what I’m doing — he hotes painted 
comics — and doesn’t think anyone will be able to match it. So 
at this point, I have oil this pressure on me, ond I wont to go in 
and make it even better, which is slowing me down even more! 
Now, I wish people hadn't seen it and I wouldn’t know whot 
they think of it. because [with] every single brush stroke I [think], 
‘Man this has to be perfectl’ I’m the sfereotypicol insecure 
artist." 

I spend o little more time studying the Tomb Raider, admiring 
the detail, and knowing that this might be the last Jusko-painted 
book for some time. “Actually," he says, “if 1 ever wanted to do 
another pointed book, I would wont to do o Silver Surfer book. 

The Silver Surfer is a character I've al- 
ways liked — Silver Surfer and Mephis- 
to. That's going bock to the dark port 
of my mind, point Mephisto down in 
hell. I could hove so much fun paint- 
ing stuff like that. It's funny, as much 
os I like having a sense of humor in my 
work, I hote painting light airy things. 

"I think I avoid what's popular. It’s just 
the rebel in me. I didn't wotch THE 
SIMPSONS for five years [becouse] 
everyone was telling me how great it 
was. I'm always one to go against the 
groin for some reoson. If o million peo- 
ple ore doing one thing. I'd just as soon 
do something else. I don’t know why. It 
keeps me growing." □ 





MARVEL COMICS WRITER 


EKTRA 



ad girl mates good. Girl that is. The WWF isn’t the only place where the villain becomes the hero. Gone but not forgotten 
is Xena. Warrior Princess and it took the soving of 40.000 souls to gain her redemption. The hero ranks of the Marvel Uni- 
verse recently swelled to include the raven-tressed Elektra. Comic book master Frank Miller created the sexy one-time assassin and 
bounty hunter in 1981 when she appeared in the Daredevil comic book series. 

When her father, a prominent Greek diplomat, was murdered. Elektro Natchios is devostoted and disillusioned- She leaves her 
boyfriend, a blind American low student named Matt Murdock and goes to Japan where she trains as a somuroi. Soon Elektra is 
fiercely troining in the martial arts, but her onger of the world was too ingrained, and she was osked to leave the group. Elektra, 
however, is recruited by a secret organization known as the Hond. 

The Hand, a bond of Ninja ossassins for hire, is working from a darker ploce that suits Elektra's inner turmoil. Understanding 
that her anger and everything that would make her a samuroi would moke her o perfect assassin for them, the Hand wel- 
L corned their new recruit. Elektra is determined to prove herself, but is tricked by the Hond into killing the sensei with whom 

she once trained. Corrupted by the Hond, Elektra became an assassin, but eventually turned on the organization and 
fled back to Japan. 

Yeors loter, after earning a reputation as a hired gun, Elektra returned to Americo for a contract in New York City. 
There she became reacquainted with Mott Murdock, whom she discovered was the alter ego of Daredevil, the blind 
superhero. Although Daredevil opposes Elektro’s profession, the poir team up to fight agoinst the Hand. However, 
the assassin was eventually lured away by the Kingpin, the most powerful figure in the East Coast criminal under- 
world. In her new role, Elektra constontly fought with Daredevil, until, once again, she saw the light. Contracted to 
kill Franklin "Foggy" Nelson, Daredevil's best friend, Elektra spares his life. In an attempt to impress his boss, the 
Kingpin, Bullseye brutally murders Elektra. The Hand sees this as a chance to regain control of their top killer by 
bringing the dead woman back to life through a mystical ceremony. Daredevil purifies her spirit so when Elektra 
is resurrected she is free of the corrupting forces of the Hand. 

That was twenty years ago. When Morvel recently decided to revive the character, they topped writer 
Brian Michael Bendis, who works on both alternote Spiderman and Daredevil. Bendis, who decided at age 
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■'SHE HAS 
A UEVEU OR 
EXPERTISE 
THAT MAKES 
HER TOTAI_L.Y.i 
UNIQUE." 


BBVDIS 


nine thot he wanted a career in comics, was intrigued with the possi- 
bilities. He came up with the story for the first issue of Elektro Assossi'n 
# 1 thot appeared in July. The project uses o completely unique com- 
puter-generated art style. There is no hand art, Chuck Austen, who 
has a background In anlmotion, is doing the pencils and ink draw- 
ings. Nathan Eyring does the computer coloring and Greg Horn 
works on covers ond conceptuol art. 

"She was a misunderstood villain," said Bendis of the heroine. 
“She's one of those characters that everyone liked. She’s an assassin, 
but Frank Miller created such a history with her ond pathos and an 
understanding of how she got where she is that people just loved her. 
People wanted to follow her. She was a cross between Clint East- 
wood ond LA FEMME NIKITA. There were very few female comic 
charocters with such rich charocteiizotion and undeniable humanity 
to them, even though whot they're doing is so inhuman. We've 
tipped our hats to the Frank Miller years while creating something 
new for her, and by doing so, she tokes center stage which changes 
the point of view of her. She’s not so much the heroine as she is the 
person we're rooting for. Like in PULP FICTION you’re rooting for John 
Travolto ond he's the bad guy. It's time for some kick-ass Ninja action 
adventure with a lot of pathos. She's one of those charocters thot’s 
used very little ot Marvel but it [has been] twenty years and people 
still love her. So this is a daunting task to toke the reins in lounching this 
choracter." 

When lost seen, Elektro had monaged to get to a mountoin re- 
treat in Tibet, o sanctuary she had dreomed of reaching. Bendis'sjob 
is to bring her bock. “In the originol story she was a college student 
whose father was kidnapped," he explained. "During the hostage sit- 
uation, one of the cops shot him by Occident because he stood up 
in front of the window tied to his chair, and that single oct sent her spi- 
raling down a road of self-hatred and self-discovery that created her 
abilities to become an ossossin and her obilities as a Ninja, Even the 
name 'Elektro' haikens to some kind of obsessive love for her father 
that will never be felt again ond is missing in her fife. Elektro is dipped 
directly into the philosophy of the Ninja. There is o lot of life, death, 
and resuirection involved. Lite and deolh ore just energy pushed and 
pulled and that’s sort of the world she’s been troined in. So here she 
is. killing people and yet she has o very unique understanding of what 
that is. In the Frank Miller series, she was actually murdered in one of 
the greatest dromatic scenes in comics ever and quickly brought 
bock to life by her fellow Ninjas. She's been murdered, brought back 
to life, yet kills people for money. I find that very fascinoting. That's 
something you don't see in every comic. I’ve got to Smow about this 
person. 'Who is she working for, and why' are the questions that have 
to be answered." 

Bendis's thirty-four-poge script for the premiere issue of Etekfro As- 
sassin is laid out in screenplay fashion with stoge directions and nofo- 
tions for the ortists such os “the opening sequences should have se- 
verely muted colors. Saturated to the point of almost black ond 
white." Stanley Kubrick, an agent of S.H.I.E.L.D., is trying to enlist Elek- 
tra's aid in assossinating o Middle Eastern despot who is working for 
Hydro. 



’‘S.H,I.E.L.D. iso su- 
personic CIA," Bendis ex- 1 
plained. “S.H.I.E.L.D. horkens 
bock to the glory days of James 
Bond. Bektra is now given this oppor- 
tunity to do something that is dgger than 
herself for money, but is it the right thing to do?" 

The gorgeous assassin is partial to two outfits, her 
black costume and a red one. “The red outfit is based on her Nin- 
jo robes," said Bendis, "which she made more stylized and identi- 
fied her as a member of this unit called the Hand, which is a mysti- 
cal group of Ninja assossins who trained her. She sort of took that 
outfit and wears it in wrops and that's the woyyou see if." 

Although she is o skilled martiol artist and proficient in the use of 
a number ot weapons, Elektro prefers the sai, a three-pronged 
dagger developed in the 17th century. “That is a very specialized 
weapon," said Bendis, "The symbolism is thot it is one of those 
weapons that you hove to get very close to use. She doesn’t do her 
killing from far away. If you kill someone from far away. It isn’t os bru- 
tol as getting up close and doing it yourself. We've been able to 
develop a stylized sai for her, with braided prongs. There is some- 
thing beautiful to it. She has been seen with swords, but she has o 
level of expertise with the sais thot makes her totolly unique, so 
we’re sticking to them." 

Although devoid of superpowers. Elektro hos an ability that bor- 
ders on the supematurol. Like Obi-Won Kenobi, the beautiful ossas- 
sln is able to influence people to do such things as look the other 
way. By mind-tricking people, it oppears to them thot she is able to 
slip in and out of shadows. "Thot’s the coolest thing she does, be- 
cause it’s unexplained and she's so living in her own little world of 
shadows that it’s fascinating to wotch," said Bendis. "Bosicolly the 
troining of the Ninja, where all this comes from, is mind over matter. 
We folk about it in the third issue. There is this great Oriental sage 
colled Ko Fung who invented it in the 1 400's. He wos the first Asian 
sage to be able to figure out how to control his endorphins and he 
wos able to push oil the buttons in his body to create whatever he 
needed for whatever situations. Elektro has those abilities too. She 
has total control over her body and can literally not feel pain by 
wishing it away. It’s almost a spiritual things, yet she is doing some- 
thing violent with it." 

Where once there were only a handful of title female comic 
book heroines, the plethora of publishing companies today hos filled 
the ranks of distaff members of the superhero community. Eteckfra, 
however, has a difference, “There are a lot of female characters in 
comics that ore just a chick in on outfit with a sword," said Bendis. 
"Beyond their looks there's not much going on, and even though 
Elektro is a bad girl, we're building around her and continuing with 
her strong characterization. Just because she’s a girl character in 
comics doesn't mean she doesn’t deserve to be explored as a hu- 
man being. It's a big adventure, yet at the same time an intimate 
portrait of a woman with a unique perspective. It's the kind of book 
you're going to be looking for. It's not just pin-up art." Z 
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The stark contrast of artist 

iPITTARE 

by Mike Watt 


Jeff Pittarelli's artwork puts one in 
mind of what the end result might be if 
H.R. Giger and Olivia got together to 
colloborate on o pointing. Pittorelli 
paints beoutiful, haunting, striking 
women and surrounds them with what 
con only be described as mechanized 
bones, black roses, or alien hieroglyph- 
ics done in sharp relief. His paintings ore 
usuolly monochromatic — sharp greys, 
cold blues, an occasional flash of crim- 
son about the lips. Pittarelli's work goes 
beyond pop-culture and octuolly embraces the emotions which 
darker entertainment hopes to convey. 

Pittorelli has been called a "noir ortist." His work has a Chandler- 
esque feel to it, in addition to the no-way-out angst that the Goths 
love so much. His figures have a quiet tension to them, particularly 
when painting the cult icons like Michelle Pfeifer's Catwoman, Hor- 
rison Ford's Rick Deckard in BLADE RUNNER and Brandon Lee as 
THE CROW. "I've alwoys been attracfed to a high-contrast look," 
Pittarelli soys, "whether it be in my fovorite movies, comics, horror 
mogs, fetishes, etc. Black & white conveys more otmosphere and 
volume than color, which often flattens a figure's features rather 
then highlight it, I do quite a bit of color too, though no one reolly 
sees it except for the die-hard fans of Chiller Theofre Magoz/ne." 

Most genre fans know of his work, even if they can't place the 
arfist. Photo-realists suffer from virtual anonymity due to the nature 
of their form. Pittarelli's stark blacks, whites and greys — in direct 
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contrast to the warm colors employed by Vollejo— help him to 
stand out amongst many of the other photo-realists working in the 
pin-up industry, "it's a contrast thing — the way a white figure pops 
out of a dark background appeals to me... definitely a film noir 
thing...and a goth thing too...." 

And while he's a moster at painting women, it's obvious he isn't 
afraid to toke on a few male subjects as well. But the fans love him 
for his beautiful renditions of the more iconic figures of the genre — 
Sarah Michelle Geller as Buffy at her most fortorn, for example. "If 
ever there were a modern-day hero that should be goth, it is Buffy. 
The show has token a turn toward a yuppie appearance at 
times— which is good too, because the best offense is to blend in 
with o crowd rather than stand out, and Buffy does that." 

On the surface, there doesn't seem to be much to link the chor- 
acters he paints, beyond their being strong female characters. At 
the outset, Cotwomon has very little in common with the Mindy 
Clarke zombie character of "Julie" from Brion Yuzna's RETURN OF 
THE LIVING DEAD 3 or o bore-breasted Linda Carter as Wonder 
Woman. Pittorelli is quick to disagree, however, "t think Catwoman 
ond Julie are actually very similar in their reluctance to be power- 
ful, i.e. Julie turned into a immortal Zombie and Catwoman resur- 
rected by her feline friends. I definitely gravitate toward these 
icons or, in my eyes, modem day heroes." 

His large-scale depiefion of "Julie's Nightmare" is arguably one of 
his most famous pieces. Not because it is a masterpiece that per- 
fectly captures the intensity of the body-augmenting undead 
siren — which it is — but becouse the painting was deemed de- 
grading to women at the 1 994 San Diego Comiccon. "Appar- 





["'Julie'l was just a very striking figure. ..very 
sexy. ..gothic. ..and, of course. ..very 
pierced. ..my kind of woman, (laughs) I had 
olreody done three paintings before even 
seeing the film. But it is my favorite and 
hopefully I've turned a lot of other people 
on to the film too.” 

There was even talk about Pittarelli do- 
ing an official adaptotion of the movie in 
comic form, an idea which, sadly, has 
come and gone, 'The license ran out be- 
fore I could even get storted on if. I just fin- 
ished the intro page. Brion Yuzna, the direc- 
tor of the film, has been trying to get it back 
for me, but it's a money thing with Trimark 
Pictures and we've never really come to on 
agreement, I would even do it for nothing 
up front just to get it going. Brian feels it 
should be done, and only by me. But I be- 
lieve he's starting work on the third RE-ANI- 
MATOR film, BEYOND RE-ANIMATOR, and I'll 
be doing some conceptual work for that." 

Though it should come as no surprise, 
many of the real-life women who played 
the choracters he so often depicts are 
most likely unaware of Pittarelli's work. In 
the odd world of image tie-ins and licenses. 


ently, the Association of Science Fic- 
tion and Fantasy Artists, were running 
the art show that year. Some religious 
zealot made one complaint, ond the 
ASFA immediately folded under the 
pressure; [they] didn't even try to de- 
fend the ortist. Police tape wos put 
around the offending areas: the 
[pierced] nipples. On the second day, 
the piece had been removed from the 
art show," says Pittorelli. “How totally ludi- 
crous. It was from a movie — and actually 
shows o woman in a powerful way... I 
thought...." 

Despite the accusations, Pittarelli has 


made three full-sized paintings depicting 
the RETURN OF THE LIVING DEAD 3 charac- 
ter, and each one is more striking than the 
one before it. His image of "Julie " is better- 
known then the movie itself. "[I had] started 
seeing imoges from the film about a year 
before it actually hit the video shelves. 


Jeff is free to paint these iconic charac- 
ters without the living model in front of 
him giving her consent. 

"[I've] never met Mindy [Clorke]. Bri- 
an tried to get a print to her but to no 
avail. A friend of mine has gotten o 
print Into Soroh [Michelle Gellarl's 
hands with no comment yet. Gillion An- 
derson thought my depiction of her in her 
panties was ‘cute.’ No one else has com- 
mented or probably even seen my work as 
faros I know." 

For information about Jeff Pittarelli and 
to see much more of his artwork, go to 
www.pittarelli.com □ 
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hings 
change. Time, 
as they soy. 
woits for no one. 

In order to keep 
going, one has to 
change with the 
times, adjust and 
adapt to new cli- 
mates, new ideas in- 
troduced to society. As 
a species, we share very 
little with those who 
were olive just a hun- 
dred years ago, to say 
nothing of thousands of 
years ago. As individuals, we 
are confronted with new decisions every 
day, changes in the workplace, chonges in our 
environment. 

Artists, especially, are always looking for new ways 
to chollenge themselves, either to stay aheod of 
trends, or to challenge themselves with it. Consider 
Dove Nestler: the man who become something of a 
sensation a few years ago when Playboy recognized 
his "Blonde and Gagged” pin-up series, photo-realistic 
paintings of beautiful young women bound by endless 
strips of black tape, 

The series was dark, mysterious, erotic and oddly em- 
powering, as the women stared out confidently, letting 
you know that this was very much their ideo. Recently, 
Nestler's work has started to go in a different direction. 
"I’ve turned to the more fantasy-based pin-up, glomour 
and some retro sci-fi," says Nestler. "The attention that 
I’ve received from the ’Blonde and Gogged' series has 
afforded me the opportunity to go off in different direc- 
tions. Not just different art, but also different things,., like 
writing. I’d olwoys wanted to write a screenplay." 

Based in Pittsburgh, PA. Dove Nestler is one of the more 
popular artists working in the pin-up and glamour art mar- 
ket today. His work is not only a staple at the bi-onnual 
Glamourcons and comic book conventions . it also hangs 
in private galleries from New York to Germany. Nestler is ot 
the top of his game right now. but it hasn't always been like 
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this. "I've only 
been in this 
business for 
about four 
yeors," Nestler 
confesses. 

"1 started out in 
Hollywood, work- 
ing in the entertain- 
ment industry ond 
eventuolty settled into 
advertising as an illustra- 
tor. In both cases, doing 
what art directOR [told me] 
to do, with a minimal amount 
of artistic freedom. Creatively, it 
was a roadblock and just got boring 
offer o while. Once I was introduced to 
[the pin-up) market, I thought, ‘Hell, this is what 
I do best, and I just found o market that supports it!' 
This is it, here! Then I jumped into it and tried to figure 
out what direction I wanted to go." 

The series which got him recognition f5t was born of 
necessity. Nestler knew he had the talent to com- 
pete in a market dominoted by the one-name artists 
Olivia and Soryama, but he needed something to set 
his brush-stroke vixens aport from the seo of pin-up 
artists thot were visible ot the time. 

Soon, the "Blonde and Gagged" series was born: 
women swothed in yords of black tope. "It's a gim- 
mick," he says. "This business is a circus ond you hove 
to be o little bit Bornum and Bailey. My 'Blonde and 
Gagged’ series is not really about bondage. I’m not a 
bondage artist, per se. I'm not even a big fan of full- 
blown, nudify. (An image of] o totolly naked girl 
needs something to break it up. It’s that old adage 
that swimsuit calendars sell better than nude calen- 
dars. Men prefer Victoria 's Secret to most pomogro- 
phy_what does that say? Men like a little mystery. The 
tape allowed me to break up the areas of bare flesh. 
Some were (intended to be] design-oriented, some 
were sexuolly oriented. It made cause for interesting 
and diverse commentary. A lot of people read into 
eoch pointing with a different ideo. The hardcore erot- 



ica people like it tor what it shows os much os the classic pin-up 
people forwhot it doesn't. There's no fear in the girts' eyes. It's not 
about restraint, it's not about oppression. It become my signature, i 
could put a piece of tape on the forehead of a girl who's stark 
naked and people would recognize it os one of my pieces." 

If you look of o Frank Frazetta, you con tell right away that no 
one but Frank could have painted it. The same goes for Boris 'Valle- 
jo, the Brothers Hildebrandt and Dorian Cleavenger. They oil have 
distinctive styles. One of the chief reasons for Nestler's obsession 
with establishing originolity stems from the limitations of his arf-style. 
"As a photo-realist there's not much in my style that makes them 
stand out." he soys. Although you'll never mistake a Sorayama for 
anyone else. But thot's hyper-realism and this is beginning to get 
confusing. Nestler's women are not stylized, he tries to cap- 
ture real-life details in his works and because of this, 
there is very little that marks a Nestler painting as a 
"Nestler." 

Except for the first series, one thing that set 
Nestler aport from the other artists is that much 
of his work hos a central theme that he os- 
sembles info a series, a thematic style, if yo 
will. Becouse of the frenetic nature of the 
business, most pin-up artists don't often 
get the chance to do series paintings. 

Not every artist has Picasso's luxury of 
going through a "blue period." 

Nestler’s series had titles like "Pes- 
simistic Optimism" ond "All Are Wel- 
come." “The Adventures of P.J. Sa- 
vonnah" tells o "good-girl ort" story. 

He does variations on a theme, and 
enjoys doing so. As o writer might 
say, there is more than one way to 
tell a story, and Nestler explores that 
idea with his series ort. 

Nineteen paintings later, “Blonde 
and Gagged" is still going strong. The 
artist, however, is finding his interests 
heading in different directions. "[With] 
the “Blonde ond Gagged" series 
there is a restriction: the black 
tape. Albeit a wonderful re- 
striction, How many different 
woys can I tie a girl up in 
black tape? Anybody 


familiar Vvith that series will remember thot the first couple of paint- 
ings had very heavy bondage overtones. Girls lashed to crucifixes, 
blindfolds, that sort of thing. Without the benefits of whips, chains, 
ball-gags, and the occouterments that usually come with 
[bondage art]. It was all done with the black tape. But even a suc- 
cessful body of work gets tiring to an orHst. Even from the beginning 
there was the need to mix it up, get away from it, to deviate. The 
latest painting in the series, the one with Glori-Anne Gilbert colled 
"Brushstroke," is the first deviotion. You think she’s tied with the tape, 
but she’s actuolly painting the stripes on her body. This was the first 
deviation. And I've been getting some interesting comments 
obout it. People spying 'Oh, I thought it was tape and l didn't real- 
ize until 1 looked closer,’ Which was always what I wanted them to 
do. Look closer." 

Nestler's recent works are much more fantasy-oriented. 
While he had always dabbled with a more whimsical 
style, which is reodily displayed in the popular three- 
piece series entitled “The Adventures of P.J. Savan- 
nah," Nestler is stretching his legs a bit, trying to cre- 
nore scenarios and fontasy settings in which 
put his strong and sexy women. A quick look 
Dt his web page reveals a painting titled "Fall- 
en Angel," devil-girt with the face and figure 
of PARTY OF FIVE’S Lori Down Messuri. Anoth- 
er hos a blonde vampire girl standing be- 
fore o portrait of Dracula. This piece is en- 
titled “Daddy's Little Giri." 

"The fantasy pointings allow me to go 
onywhere I want,” Nestler says. "The 
fetish stuff pigeon-holed me in a lot of 
ways. There are only so many ways 
you can tope a girl up. And I didn't 
want to get to the point where 
that's all I was known for. But that’s 
the challenge. The Playboy piece 
referred to something like a "duct- 
taped girl." And that always 
cracked me up. because then l 
storted hearing things like 'the 
duct-tape artist' or the ‘black 
tape orfist.' I get people 
who are heavy info the 
bondage scene asking 
me questions about 
technique and ac- 


35 


I 


“Men prefer Victoria’s 
Secret to most 
pornography. Men 
like a little mystery” 

componying lifestyles ond I'm like, ‘I don't know. I just paint the 
stuff.’ Sure, there’s plenty of artists who do fantasy work, but I wont 
to show people whot I con do, in specific genres. I don't want to be 
stuck in 0 hole as having only one certain style. I always felt that ver- 
sotility was one of my strong points. I’m not getting away from the 
erotic art market, I’m not bored with it at all. I’m just actually really 
enjoying the more fantosy-bosed and retro stuff that I'm doing 
now." 

The common denominator throughout all of this has been his 
models. They exude confidence, independence, strength, choris- 
ma. Charocter. It’s the smoldering strength thot stands out when 
you look at a Nestler pin-up. And with each success, Nestler reaps 
the benefits of not only working with top models, but olso intelligent, 
eager women who want to work with him. For Nestler, it’s a symbiot- 
ic relationship. "1 started out working with dancers until I goined 
some recognition. And now I’m fortunote to be able to work with 
some of the greatest girls in the business. If works hond-in-hand for 
all of us. It might get some girts added e;^osure who haven't been 
in the business that long and get them into o new market with o 
whole new fan base. For myself, personolly, it lends so much more 
to the painting if the fans know who the model is. There are people 
who are fans of my work and people who are fans of Julie Ciolini. 
Stacey Walker's a prime exomple, as many times as she's been 
pointed. And now Jasi Cotton Lanier [formerly Roxanne Michaels], 
Pretty much all the best have pointed her. I saw that last piece 
Femme Fototes ran on the Jusko art— I’ve seen the first 18 pages of 
the Tomb Roider thing he’s doing— and it’s insane how good it isl 
That’s going to really be something. All beautiful pieces and every 
one looks like Josi." 

It would be easy enough for Nestler to just pull reference out of 
different magozlnes, stick heads on generic bodies. But it wouldn’t 
be real. It wouldn’t feel genuine. This sense of ultra-reality, ond the 
fact that he works with real women, is one of the highlights of a 
Dave Nestler painting. 

“Dazza DelRio is a girl I’m working with right now," he soys. "She’s 
a Latino colendor model from out west — one of those girls that not 
a lot of guys in this market know about. Really different; exotic-look- 
ing. Not the typical cookie-cutter blonde that you alwoys see. I'm 
working with a lot of new girls. Not just Playmates, either. I prefer to 
only work with the girls who want to work with me. I'm lucky that I've 
gained enough recogn'rtion that I don't have to go begging them 
anymore. When I talked to Elke Jensen ond say 'I need reference 
materiol.’ 

"Over 1 00 photos showed up o week later. Those are the girls I 
want to work with. Shoe Marks— 'I sow this one shot on your site, 
can you get me a print?’ Bang, it's in the mail. So, It's the ones that 
take the interest, who are excited about if. Whoever wonts to work 
with me. Though, you know. I’m not denying, working with Play- 
mates isn’t a hard part of the biz. Unfortunately, with me being on 
the east coast ond all the Ploymates are centered on the west 
coast. I have to work from all reference material. I mean, hey, I’m 
an artist - 1 can put o third eye in the middle of your foreheod. It’s no 
big deol. But as for as the live girls that I've worked with, I don’t 
have to soy word one to Jasi, She knows what you wont and what 
you need. Same with Lisa Anne DeVoul— I always get good shots 
out of her, Julie Cialini, we shot her at one of the Pittsburgh Comi- 
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cons, shot her in a hotel room at the Holiday Inn, and I got one the 
best paintings I Ve ever done out of thot shot. Big smiling face — if 
you ever met her, you know that’s whot she’s all about, just an in- 
credible smile. People have also asked me, ‘Who’s your favorite 
model to work with?’ Well, I’d never answer that. That’s sulcidol. 
They all arel” 

And each model brings something new to Nestler’s work on their 
own. Often, Nestier tells me, the idea comes first, then a search begins 
for the right model. Sometimes, however, the model inspires the idea. 

"Some girts are perfect for certain scenes. Barbaro Moore wos 
perfect for the ’Daddy's LtHle Girl’ piece— the sorl-of Universal vom- 
pire picture. Julie was perfect for a cheesecake retro piece. They 
just have that look, you know. Certoin girls lend their personality to 
certain things. Julie Strain, for instance, doesn't conjure images of 
Rebecca of Sunnybrook Farm. You could do it and people would 
go ’What? Come onl' She just looks better strapped up in leother 
ond chains posing with lorge coliber weapons." 

If that isn't enough to fill any ortists plate, Nestier has plans for his 
next thematic series. "Dave Nestler's Forgotten Hollywood." "I hove 
a lot of affection for '50’s and '60’s based design. The ’60’s Califor- 
nia Hot Rod culture is my favorite. Ed ’Big Daddy' Roth, Rat Fink... 
That was some of the coolest shit in the world. I’m a huge ‘Big Dad- 
dy' Roth fan, I Just love that stuff. 

"But my plans are to do o tribute to the old B-movie posters of 
the ’SO's and ‘60’s. Horror, Sci-fi, women in prison films and my per- 
sonal favorite, teenage exploitation. These original paintings will be 
based on a contemporary theme whfle still retaining all the bose el- 


ements of the era. Design, 
type fonts, verbiage, etc. I 
have on original poster 
from the 1957 flick RE- 
FORM SCHOOL GIRLS 
hanging in my studio. If 
kids were really like the 
way they were portrayed 
in the films of the fifties. I’m 
surprised I was ever born. 
Or at least, I should have 


T: “Daddy’s Little Girl." 
M: ’’Fallen Arrgel." 

R; Dave at Glamourcon. 



“This business is a 
circus. You have to 
be a littie bit 
Barnum and Baiiey.” 

27 brothers ond sisteis and a bock yard filed with wrecked hot rods. 
The frst pointing of the series that I alreody hove sketched up is for 
Rochoel Robbins olter-ego character Blondezillo. She's seen the 
sketches and we'll be moving ahead with that one this fall. I've also 
shot Lisan DeVaul and Roxanne together os prom queen ond 
cheerleader for o piece titled ‘Cot-fight at Centrol High.' Other ti- 
tles include 'Dragstrip Drog Queens' and 'Texos TrailerTrash 
Tramps."' 

There is an inevitable direction for all this, ond this is hardly the 
first time a popular artist has dabbled in other venues. [Although 
a rather extreme example of "mixed medium.") "It’s writing my 
first screenplay that has me really hyped right now. I’ve done 
some writing in the past such os covering events for different 
mogozines to the lowly tag lines for ad copy. But it’s the screen- 
play that always intrigued me. For the best possible idea I stuck 
with what I know best. The story is based on the images from my 
'Blonde & Gagged’ series. It started out as your basic ‘killer run- 
ning loose in Los Angeles' piece, but thot evolved Into what 
artists will do and at what lengths they will go-to achieve fame. It 
runs around the art gallery and convention circuit, with pin-up 
models ond fetish parties. A lot of the more lighthearted inci- 
dents were taken trom past yeors on the road. You could state a 
case for much of this being semi-autobiographicol — without the 
serial killer, of course. Girls and artists involved with a murder mys- 
tery, surrounded by a lot of dark humor. The B-movie bread and 
butter thing. A lot of opportunity for octresses, a low production 
cost: I basically wrote it with [those things] in mind. One of the 
main chorocters was written specifically for Josi Cotton Lonier. If 
you’ve ever spent any amount of time around her, you know 
she's a character. I finished it, I guess, around the beginning of 
the year. The first rough draft, anyway — which wos o couple of 
hundred pages. I wos surprised at how lengthy it got. I sent if out 
to a few people. Actresses, artists and o few people who have 
no idea about my kind of work, and it's gotten really good re- 
views. It needs to be tweaked obviously, but it’s something I real- 
ly want to toke my time on. So I'll probably pick it up this fall, re- 
do the ports that were bod, ond start shopping it oround." 

There's not too much that can stop Nestier now. His work will 
continue to be seen In ever-expanding circles. Gallery showings 
and Glamourcon booths will always be in his future, as will be com- 
ic book and magazine covers, in-store promotions, CD artwork - 
basically anything that interests him. What will set him aport from 
the rest, however, will be the same things that always allowed him 
to stand out: his quest for originality, and his passionate, hyper-real 
women. 

"Why do what everyone else is doing? Once your talent base is 
established, the rest is all marketing. Sometimes I hate to think like 
that, using gimmicks, or themes. I'd like to think 1 still hove some in- 
tegrity left to my craft. But I've eaten out of dumpsters. I've lived in 
my car. I just got lucky. I took what I do best ond I found a morket 
that supported it. From there, I took the all-American girl and tied 
her up in black tape, and was recognized. I’m now afforded the 
opportunity to go in any direction I want.” 

For more information about Dove ond his Models, visit him on 
the web atwww.wickedcitystudios.com. □ 
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^orian Cleavenger lives in a very 
dark world. It's not just Gothic; it’s dan- 
gerous, filled with hard shadows and 
beautiful women. His heroines, however, 
ore not the ones in danger. More accu- 
rately, it's the viewer who is in trouble. 

The women in Cleovenger's pointings 
ore night creatures. More than "mere” 
vompires, they are demons, some with 
wings, some with scoles. Some may be 
posing— like Pickmon's Model in the 
famed Lovecroft story— in Hell itself. 

"Growing up as a child I always en- 
joyed the darker side of things, monsters, 
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demons and scl-fi," Cleovenger says. "It offers [me] a rich- 
er field of creativity. Also, the perception of what is evil 
and good is strictly a matter of perspective. I fry to blend 
the two so it's not quite clear which is which. To me, 
women are very strong and too often depicted as 'vic- 
tims.' There are many ortists who do the pin-up style and 
do it weil, so I look for o void in the art field and try to fill 

The key to his art, Cleavenger says, is that each piece 
is a matter of point-of-view. At first glance, it would seem 
that he melded o model with a monstrous lizard creature 
in his dark picture "The Night Crawler." “I look at it os what 
would the lizard think obout, having a human heod? It 
probably wouldn't be too happy either. I try to open peo- 
ple's thoughts to accommodate beauty in all life forms 
and not just humans. Some of my fovorites are the Old 
Mosters ond the Victorion painters. They seemed to have 
captured an essence of life that is somewhot magical 


demonic fantasy being. “The plus side of working with 
models is thot you have control over poses and lighting, 
the down side is that some of them aren't crazy about 
what I do with them, so it moy hamper some creativity. I 
work several ways: with models, with reference, and out 
of my heod- It depends on the direction of a pointing.” 

His fanbose is growing larger by the day. But a work- 
ing artist needs on income so that they may continue 
their art. Oftentimes this results In his painting other 
people's creations, usually covers for some of the more 
populor comic books. Cleavenger has created his own 
renditions of VampirellQ ond the pin-up queen herself, 
Bettie Poge. While ladies such as these hove their 
place in the fringes of Cleovenger's world, they are, of 
course, not of his world. So a mental shift is required. 
"You have to research whot hos been done with a 
charocter so as not to duplicote it or occidentally 
come close to an existing Image. It can be difficult due 


‘*1 always enjoyed the darker side of 
things.... there are many artists who 
do the pin-up style.... I look for o void 
in the art field and try to fill it.” 


and rarely duplicoted. As tor as my influences, it would 
have to be nature as a whole, basically everything that 
has existed and does exist." 

A New Jersey native, Cleavenger worked out of Pitts- 
burgh for some time. He studied of the Art Institute of 
Pittsburgh, thinking he needed some sort of educational 
"justification" for his croft. While it did help him get into 
the world of commercial art, it was his horrific images 
that got him attention. So much so he has had gallery 
showings in New York, Chicogo, and Los Angeles, and has 
sold pointings not only in his home country, but in Europe 
and Asio os well. 

As populor os his work hos become over the last few 
yeors, his subject matter isn't for ail tastes. Many of the 
images virtually hum with the threat of impending vio- 
lence ond exotic sexuality. But, surprisingly enough, 
Cleavenger noted, he hasn’t received much negative 
feedback over the images he chooses to paint; though 
there hove been occasions where the live models he us- 
es have tried to balk against being tronsformed into a 


to the amount of variations out there. Usually comic 
heroines ore presented as voluptuous and powerful so I 
try to show them a little more feminine and 'real.' The 
interior poges of o comic have to be looked at as sto- 
ryboording, where every adjacent image is os impor- 
tont as the imoge you are viewing. In cover art or sin- 
gle imoge art, it needs to tell a story by itself in order to 
keep the viewer's interest.” 

While fantosy art will never go out of style, it’s not 
as popular as it wos only ten years ogo. Fans like a 
bit of bite in their art these days. Maybe it has some- 
thing to do with the overtly cynical times, causing 
younger fans to feel out of touch with the real world. 
Whatever the reason, Cleavenger’s dark realms ap- 
peal to those who love the things which lurk in the 
shodows, of the women who can tear them apart 
with o kiss. 

Dorian Cleavenger has two books of ort on the 
market right now, with a third on the way. Fans can 
visit him on the web at www.dorianart.com. 
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4 conversation with one of the most groun 
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A S long os she con remember, comic 
books hove been in Trina Robbins's 
blood. 

"My school teacher mother taught me to 
read at the age of four, ond I Immediately be- 
came an omniverous reader: I read all the 
books in the house, the backs of cereal boxes 
on the kitchen table — and comics. Mean- 
while, there I was, drawing pictures for as long 
as I could hold a crayon. I used to told an 8x1 1 
piece of pxoperin two, and have four pages to 
draw on. People would look at my drawings 
and osk me what they were about. Now, they 
weren’t really about anything, but to make 
the people happy, I'd make up stories about 
the dravsrings. If those weren't proto-comics, I 
don't know what is! Fast forward to art school, 
and they’re trying to fell me that Art (w/a cap- 
ital A) is wall-sized abstracts and I just wanna 
draw little pictures of people on paper. So, M 
school and I parted ways. Finally in the mid- 
60s, I (ond zillions of hippies and college stu- 
dents) got turned on to Morvel Comics, and it 
was, 'Like, wow, man. Those dudes (who 
drew, say. Doctor Stronge or Thor, two of my 
faves) must be on acid (but they weren’t!)." 
And I finally realized that my little drowings of 
people on paper were comics!" 

Inspired by the non-Man/el heads, Robbins 
returned to her beloved comics, though with- 
out much success. The major companies 
weren't Interested in hiring a female writer or 
ortlst. Undaunted, Robbins turned her atten- 
tion to the then-thriving worid of Underground 
Cartooning, joining the ranks of Robert Crumb, 
Vaughn Bode, and Gilbert Shelton. The Under- 
ground artists— before the medium was even 
described os “underground" — were of an an- 
gry young generation, publishing their own 
books, oddressing issues the mainstream 
books would not— with a hippie’s point of 
view, singing the praises of drug use and sex. 
To further differentiate the medium from the 
popular super-hero lines, the creators and 
publishers took to spelling the word "oomix" or 
"commix." Robbins wrote and drew her stcdes 
from the only point of view she hod: a 
woman's. Her feminine-friendly stories sproke to 
readers of both genders, but really hit home 
with the newly re-burgeoning Women's Liber- 


ation Movement. One of her stories, "Sandy 
Comes Out," which appeared in Wimmen 's 
Comics # I , may very well hove been the first 
comic story about o lesbian. From then on, she 
became one of the first successful female un- 
derground cartoonists. 

“Me, a successful female underground 
cartoonist? I don't think so," Robbins soys. “The 
[underground] boys didn't want me in their 
club, which meant they didn't invite me into 
their books, so I had to do it myself, or with the 
only other woman in Son Francisco drawing 
comics at that time (1970 and '71 ), Willy 
Mendes. Lucky for us, the ‘comix' publishers 
weren't as sexist as the guy cartoonists and 
they published our comix because they knew 
it would sell. 

‘•[My first big splash in the comics world] 
was probably if Ain't Me, Bobe, the first oil- 
woman comix anthology in 1 970. Well, on sec- 
ond thought, maybe not. It made o splash 
with women, but women were hardly port of 
the comix world (except for wives and girl- 
friends). were they? I don't know if any of my 
comix made a splash in the comix world. The 
world of comix readers, maybe, but not the 
comix worid. Then in 1972, the Wimmen’s 
Comix Collective was formed, and suddenly 
there were more women drawing comix ond 
the number’s been growing ever since. 1 never 
established myself in the Boy’s Club. And I still 
haven’t. Sure, the guy cartoonists at conven- 
tions will be friendly and say hello, but you can 
tell they don’t think of me as an equal. With a 
few exceptions, like Larry Marder and Jim 
Valentino at image (and guys like my kind- 
hearted boyfriend), who have had enough 
faith In my newest comic, GoGM/, to publish it, 
editors are not receptive to my proposals and I 
think they turn pale when they see me com- 
ing." 

Today, comics readers are a bit more 
broad-minded (though judging from the ram- 
pont sexual stereotypes of women in main- 
stream books, maybe only a bit more). There 
are more women wortdng in the industry today 
than ever before. But they still haven"t re- 
ceived the high-profiles of their male counter- 
parts. A few years ago, Heidi MacDonald 
founded the organizotion Friends of Lulu to ad- 




wreaking female undeiground cartoonists 

lOBBINS 


dress the ongoing need for o collective to ad- 
dress the needs of women cortoonists, ond 
Robbins was one of the chorter members. "It’s 
a national, if not international organization, 
and includes the voices of many people — 
men and women — who share the same 
gools." 

Robbins insists that female voices in the 
comics world are getting stronger every day. 
“I don't have the energy to ottempt counting 
how many women are drawing comics to- 
day, becouse new ones enter the field every 
day. I try to deal with thot in my newest book. 
The Greof Women Cartooniste. [Wotson-Gup- 
till, November 2001)." 

As Robbins's popularity grew, small offers 
began to trickle in from the big two: Marvel 
ond DC. Robbins wrote storylines for the official 
Marvel Barbie comic. While the populor Barbie 
doll has been attacked repeatedly In the past 
for giving young girls on improper image of the 
body politic, Robbins found the comic title to 
be quite versatile. She used the comic to tell 
positive and non-violent stories about such 
topics as onorewa and growing old. For DC, 
Robbins worked on one of foe longest-stand- 
ing imoges of Women's Liberations in history: 
Wonder Woman. 

"But I'm terribiy proud of the Wonder 
Women grophic novel I wrote and Coleen Do- 
ran drew. The Once and Future Story, which 
was about spousol abuse. I'm not as hoppy 
with the four-part mini-series 1 drew in the 80s, 
because at that time 1 was too insecure to 
think 1 could write it, so they got me a writer 
whom I was nat completely happy with. When 
1 look back on that, oil lean see is how I'd do it 
differently todoy if I could write it. I’ve alwoys 
wanted to do Wonder Woman [again] and 
know exactly how I'd write her, would love to 
write her right now, should the current creators 
get hit by a truck, except I’ve given up hope 
of DC ever letting me." 

Because of her work in the women's libera- 
tion movement within the world of comics, 
Robbins has become a superheroine in her 
own right, as well as a respected voice. Last 
yeor, o German art museum hosted Robbins's 
“From Girls to Grrlz" exhibit, portraying the his- 
tory of women's work in comics, comix and Irt- 


©•oture. "It wos great," Robbins says of foe ex- 
hibit. 

Right now, Robbins is working on a new se- 
ries for Image Comics, GoGirll, serving as the 
writer to Anne Timmons art. “The heroine is o 
teenoge girl whose mom was a superheroine 
in the 70s, but stopped flying because her hus- 
band felt threatened by having a wife who 
could fly," says Robbins. "However, our girl 
Undsoy hos inherited her mom's ability to fly — 
but that’s all. Otherwise, she's a normal, if reol- 
ly cute, teenager, she doesn’t have X-ray vi- 
sion, bullets don't bounce off her so she has to 
learn how to be a superheroine. We get great 
response — girls, ond guys too, like our book, 
but foe retoilers either won't carry it or under- 
order it because it’s not a violent superhero 
book and none of the femole characters 
have big boobs." And so it goes. 

"I'm quite happy with almost all the books 
I've written," Robbins says. “Of comix projects. 
I'm proudest of my pro-choice anthology. 
Choices, co-published by me and Liz Schiller 
ond edited by me, with profits going to NOW. 
We had decided to self-publish it after it wos 
rejected by two comix publishers. [I"m also im- 
mensely proud of] SMpAiDS L/SA, on AIDS ben- 
efit anthology co-edited by me, Robert Trip- 
tow (editor of Gay Comk] and Bill Sienkieviricz. 

"As for the current spote of comix that I [ike, 
hmm. Gee, if they're mainstream and I like 
them, they usually get cancelled real quick, 
like Yeah! by Peter Bagge and Gilbert Hernan- 
dez. In the indies, I love Julie Doucet (Dirty 
Plofte) and Dame Darcy (Meat Cake); Eric 
Shonower’s odaptation of the Trojan War is 
fantastici Not only 'is he a great artist, but his re- 
search is so good, and he makes you feel that 
this is what it looked like, this is how the charac- 
ters looked. He does this one great thing: 
when he draws the women, they have hoiry 
armpits! Nobody in any other comic has ever 
drown women with hairy armpits! I mean, like 
Sheena, Queen of the Jungle, shaved her 
armpits there in hertreehouse? I’m getting cor- 
ned owoy here, huh? But maybe you have to 
be a woman to understand how cool I think 
that is." 

Irina hos o website again! www.trinarob- 
bins.com 




top photo-realists 
States brings her 
sensual, ethereal blend of 
Iscience fiction and fantasv 
\ By dhe Watt 


^,7 he’s o mom, a model, o bodybuilder, and one of the top 
fantasy artists in the United States. Her ort work is virtually a staple 
among fans of sorcerers, warrior women, mythological creotures, 
ond wondrous dragons. Even those with only a passing interest in 
the fantasy genre have seen her work in the annual calendars 
that she puts out with her husbond, artist Boris Vallejo. Bookstore 
browsers may have even seen their art books decorating end 
caps in choins across the country. 

Julie Bell is best known, however, for her stylistic trademork of 
fusing flesh with chrome, fantasy worlds filled with metallic crea- 
tures, and sexy cyborgs. This meshing of skin and metol is a distinc- 
tive touch. 

■' [The metol flesh look grew out of] a time when l was just start- 
ing to paint ond experimenting with different things. A girl came 
to my studio to model for a record company handling the band 
Great White, who, ot the time, was looking for a cover for an up- 
coming album. She wanted to promote herself as a model and 1 


wonted to promote myself os an artist, so I did the painting ot the 
girl riding the metol shark. But they had already used a painting 
for the cover by the time I hod finished— but 1 didn't know that; 
they did like it though. Thot painting was very successful for me. 

"One of the things thot came out of it was the publisher for Pa- 
per Tiger, who'd been doing Vallejo's books for a long time. saw 
that painting, and said ‘I think it would be greot if you took this 
technique of what you’re doing here, expand it, and let's make a 
book. We'll use the metal imagery as a theme.’ He felt that hav- 
ing a theme was a really helpful thing for making a book. So I 
thought, 'Cool.' What would happen in the meantime, I would 
get better ot the technique. The book wound up being The Jutie 
Bell Porffolio." 

The blend of science fiction ond fantasy is, of course, o stople 
design for art in both genres. But what mokes Bell's style so distinc- 
tive is that the metal flesh looks like a cross between chrome and 
pure silver. The metal seems to come to shimmering life on her 
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canvas. Overheard at a convention, one 
critic mentioned he was amazed he 
couldn't see his face reflected in the or- 
mor of a metal women. That is a testa- 
ment to Bell's talent. 

‘'When I first started doing it, I wosn't 
sure what kind of look I was going for. I 
didn’t hove any real good metal objects 
around to work from, but the moll had 
these metal garbage cans, and I asked if 
we could borrow one. So my son and I 
took it, laid it down, and he sot on it, pre- 
tended it was the shork so f hot I could get 
an idea of how the reflections went, that 
sort of thing. So that garboge can kind of 
estoblished the look of the hardness ond 
shine of the metal," Bell continues, "J 
don't use it os much now becouse I've 
been exploring other things. I've gotten to 
where 1 like to see it combined. I don't like 
to see just [the metolj. It's too much, too 
lor removed from reality. I think the [hu- 
man] body is really beautiful, and faces 
are reolly beautiful. I'd rother see a real 
face than o metal face. I'd rother see her 
real face, l use it more as a tool that I 
hove for whenever I feel like using it." 

Like Vallejo, Bell is a photo-realistic fon- 
tasist who works in oil on convas. The oil 
allows her to create a lifelike image im- 
posed over an olien background. “Even 
before I started painting, that was the 
kind of thing I wos attrocted to. Whot I re- 
ally liked wos surrealistic art. The thing I 
liked about it wos thot it looked realistic at 
first glance, but then it wos made into an 
other-worldly kind of piece. We like to 
combine the photo-realistic quality with a 
more random quality, if you look at the 
backgrounds, and the sky. and the 
ground in the pointings, different things 
like thot, you’ll see o certain rondomness 
that we allowed to happen with the 
paint. And it’s that mixture that engoges 
the viewer’s imagination and allows them 
to complete the picture. If you had the 
whole thing captured in o photograph, 
you wouldn’t get the same response, be- 
cause a person doesn’t have any in- 
volvement in creoting a photograph, 

"What 1 like to see in art is the skill, ond 
the understanding of color and form. I like 
to see a combination— when you [meld] 
the photo-reolistic technique with a 
graphic design, the way you would see it 
in an Art Nouveau type of thing, when 
they have a lot of real pretty patterns and 
designs going around, it gives it a more 
decorative look, but it still has the skill of 
photorealism." 

According to Bell, it was Vallejo who 
taught her to paint. "1 didn’t really know 
how to use paint when I first met him. I 
had done a few things, but I had wohred 
in acrylic and water colors, and hod nev- 
er really tried oil. 1 was scared of oil. When 
I was o kid, my mother had gotten me 
some oil paints and I did a few things, but 
she was telling me to use it reolly thick. It 
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”1 don’t like to see things where someone is being hurt.... I see 


the art that Boris and I do as a 

just seemed really hard to control the way the colors would work. 
[One day] I wotched Boris in the studio as he worked with the oil, 
[ond] I saw how he put the colors down ond blended them — I 
thought, ‘Okay, cool, now I have to do thotl’ That’s how it hap- 
pened. I know that anytime I'm in a jam, I can ask him for help. In 
my early days of painting, it was just wonderful. I had all this confi- 
dence and didn't have to worry about getting cought in a corner 
and not knowing what to do with the paint. I just figured, okay, just 
go for it. And if it wasn’t working, I could ask him what to do here, 
and he could give me a way out. 

“If works out really nice. We both think alike. And we have sim- 
ilar things we want to say with our art. We both angle towards it. 1 
like to see that when they’re sitting next to each other and you 
can see the feeling that goes into eoch piece. Right now, Boris 
and I are finishing the stuff for the 2003 Calendar for Workman’s. 
He’s [put out a] calendar for twenty-something years. And a few 
years ago, they hod us start doing the calendar together. I’ll do 
half the pieces, and he’ll do half, then we’ll both do one piece to- 
gether." 

Bell first met Vallejo after she won a bodybuilding contest. "The 
guy who had promoted the contest suggested to Boris that he 
use me os a model," she tells me. Judging from the photos of the 
artist on her site, she is very physically fit, which makes her highly 
recognizable when she poses for Vallejo's paintings. 

"I’d always been an athletic person. I’d done a lot of gymnas- 
tics and dancing, that sort of thing. I wanted to get back into 
shape after I’d had my two kids, so I started doing aerobics and 
that sort of thing. 1 got into the whole feeling of being able to do it 
at home, while I took core of my kids, and it just kind of grew. Got 
into the magazines for bodybuilding, and I started competing — it 
just fits in with my personolity. I’m a competitive person myself. I 


stal'emcat of femime power.’^ 

enjoy having goals and something to shoot for. I don’ t do it any 
more and I don’t like the direction that body-building has gone 
in— I’m not happy with the steroids and the artificialness of it. 
That’s not any accomplishment. I like to see skill. 

Just os Bell makes appearances in Vallejo’s paintings, so too 
does Vallejo pop up in her own work. "We really understand what 
the other person’s looking for. So it’s the easiest thing in the world." 
Not just from a practical standpoint, modeling for each other is 
something they both enjoy as well. 

“Just the fact that I’m posing in a lot of his paintings, my per- 
sonality influences the direction of the pointing," Bell says. "When 
you have a model, whoever it is, his or her style is going to come 
through, unless you really tie the painting down, and that’s not a 
good thing to do. If you let the painting have its own say, then 
that model’s personality will shine through." 

Sometimes, the necessity of the business makes using a live 
model impossible, but, like most artists. Bell prefers to work off of a 
live model rather than a posed photograph sent by an agency. 
“We shoot our own pictures of models. At this point, we’re using 
digital cameras, but if there's any processing to be done, we do 
our own. It makes a big difference. Occasionally, we’ve had to 
work with photos— if we had to do a painting of someone for a 
movie or something, they aren’t going to fly the actors here, 
they’ll just send pictures. It’s tricky to do it that way, but we con do 
it." 

One question often asked of artists is, what comes first? Do 
artists have the idea first ond then find the right model for the job, 
or does the model arrive and through the posing does the idea 
come to life? “It always evolves," Bell says. "I don’t care if you do 
have the images in your mind. These paintings, man, you can’t tell 
them what to do. You have to let them be your partner. Some- 
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Bell Works In oil 
on canvas, like 
her husband, 
Boris Vallejo. 



times we’ll have a specific sketch and we'll have the model pose in a specific way. 
Bui other times we'll just shoot pictures ond ollow ourselves to be inspired by the 
pictures." 

In our scapegoot-hungry society, artists are often torgeted — along with film- 
makers and musicians — for violence perpetrafed in real life. Vallejo and 
Bell's art, for the most port, can be held above moral criticism. The im- 
ages in their paintings often depict oction without violence, sensuality 
and nudity without graphic sexual content. Bell's work in porticular 
has a mysticol quality that oimost transcends base violent or sexual 
emotions. 

"I see ort where I think, ‘Oh brother, why did they do that?' I 
don't like to see art that goes against my basic principals as o hu- 
man being," says Bell. "I don't like to see things where someone is 
being hurt or degraded in ony woy. If someone asks me to do a 
painting of someone being hurt— even if they were going to pay 
me a lot of money— l wouldn’t do it, I see the ort that both Boris 
and I do as a feminist statement, of feminine power. We certoinly 
don't put women in any sort of situation wnere they're being 
dominated or obused in ony way. We have the women as pow- 
erful characters in out paintings. No one's come up to me and 
said, ‘You're exploiting women. At one time there was a 
woman at Ms. magazine — I don't know what happened to 
this — but she was planning an article obout how women 
look at my paintings and see something that empowers 
them," 

Bell can't bring herself to choose a favorite influencing 
ortisf — "Art is everywhere. It's pointless to even go there" — 
nor will she discuss a favorite piece of her own. "That's one 
of those questions that I just won't answer, it would be like 
you asking me to choose my favorite child or pet. There are 
just some things you can’t do. It's not true. You can't really 
say 'This is my favorite.' Can you say 'This is my favorite 
song of my whole life?' It's going to change. There ore 
some things that I like about some paintings, some things I 
don't like about them. But there is no one painting that 
would really represent me.” 

But she is oppreciative of her fans. “It'sgreaf with the 
internet: we get o lot of really nice letters. And a lot of 
great ideas — people are always letting us know what 
they’d like to see. It's really great to be oble to have 
constant communication with fans." 

And what advice does the couple have for all the 
hopeful ortists? “We get that question almost every day 
on the internet. It's not a real glomorous onswer. It’s all about 
working hard and humbling yourself so that you are open to 
learning. I guess the biggest stumbling block that any artist in any 
medium will encounter is the ego. You have so much of yourself tied up 
in what you're producing, whether it's music or painting orvvTiting or what- 
ever. You have to humble yourself and be willing to accept criticism, even 
from people you don't consider to be experts. Everybody's going to see it, you 
know. Go to school. We definitely recommend that people go to school and get 
things out there. Keep on going, Whotever stumbling blocks you come across, in- 
stead of thinking of them as something trying to stop you, think of them as on oppor 
tunity to learn whatever it takes to get post that block." 

Right now. Bell and Vallejo are swamped with work — the true sign of o successful 
artist. "The newest book we hove coming out is colied The Sketch Book, which is a col- 
lection of drawings, ond that's kind of neat, because it shows the development of 
some of the pieces. It has some finished drawings in there olso. We hove a new tech- 
nique book plonned in tne near future. Everyone’s been osking us for that, so that'll 
be really fun. Mostly we’re staying busy, doing things for fhe Franklin Mint, which 
we enjoy. Overseeing the sculptures. Nothing gets to be done unless we approve 
it, so the sculptures are really good." 

For more information about the work of Julie Bell go to www.borisjulie.com. □ 
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Bursting onto 
the scene, this 
talented connic 
book multi- 
tasker creates 
female 
heroines who 
are both sex’ 
and tough. 
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I I e's got the magic name. Alan Moore (Watchmen, 
Promethea), Terry Moore (Strangers in Parodise) and now Richard 
Moore has burst onto the comics scene with his whimsical fione/ard. 

If you're not familiar with Richard Moore’s work, you don’t know 
what you're missing. Boneyard is a fast-poced, fall-down funny story 
about o young man who inherits on old cemetery— as well as all it’s 
ghoulish occuponts— including a hord-drinking skeleton, a bug- 
eyed demon, and a beautiful vampire named Abby. 

But Boneyard is just the tip of the iceberg when it comes to 
Moore’s talents. He’s also the creator of an off-beat westem/fantasy 
called Far West, which has proven to be endlessly imaginative and 
has received quite the cult following. 

Femme Fofotes readers especially would love Moore’s female 


characters— ocross the board, his heroines are tough ond sexy— 
they can take care of themselves and they’re not ofroid to show a 
little skin. 

Take Boneyard's Abby, for instance. She's a real stunner, as any 
good vampire should be. Plus, she has a great sense of humor as 
well os great chemistry with Paris, the new owner of the haunted 
cemetery. "Abby hos been in three projects that I worked on be- 
fore," Moore says. "She was just a character I’d always liked, ond 
when the Boneyard came up, I just had to put her in there. She got a 
little more refined here, I gave her a bit mcxe background. Some of 
the others, Nessie the [quite flirtatious] swamp creature, hove been 
various incarnations in things I’d done before. Same thing with some 
of the other ones. And all sorts of faces that I’d liked before found 
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their way into the Boneyard.” 

As of yet, Boneyard reoders haven't learned too much obout 
Abby. Thot will probably change quite soon, as Moore is notorious 
for giving his chorocters extensive backstory. Take, for instance, his 
Radio Comics series De/a Vu. 

“De/a Vu is probobly my earliest comic title,” says Moore, "It was 
the first one I ever tried to put together, back when I wos working at 
o bookstore. I’d literally never picked up a pen and ink before. But I 
just liked the story enough, as did my editor ot Radio, who told me to 
just go ahead ond do if, [But] it's caused a great deal of confusion 
among reoders. Whot makes her confusing is that De/a Vu probobly 
has the most complicated backstory I've ever written. But in o short 
run you don't have o lot of time for exposition, so what we did was 
we put o blurb on the inside cover to explain her backstory. The 
problem wos, they're o very small company over at Radio, ond 
I there was some miscommunication and they forgot to run the 

I backstory. Everyone kept e-mailing me saying, 'What is happening? 

] Who is this character? What is her name?' And people also make 

j the mistake of thinking that this is a vampire story. She’s actuolly a 

} witch, but it just so hoppens thot the characters she interacts with in 

, the first story arc happen to be vampires. But it’s not a vampire story- 

’ line. 

] "About 2000 years ago. Deja Vu wos bosicolly the most powerful 

'i witch on the plonet. She was also extremely hateful and evil and just 

1 did horrible things. She would topple entire governments and start 

I wars just for the fun of it, and wreaked havoc all through history. Urv 

j fortunotely, she earned herself so many enemies that were all out to 


"ONE OP THE PPOe- 
LEM5 I HAVE HAD V^ITH 
PANTASy, A5 WELL AS 
COM1C5 IN (5ENEPAL/' 
SAID MOOPE, "15 THAT 
I DON'T Lll^E CHAPAC- 
TEP5 TO JU5T ZAP 
THEIP WAV OUT OP A 
[SITUATION]." 

get her at once, she realized even she wasn't powerful enough to 
stop them all. So she hod to go into hiding. She divested herself of all 
her powers and deposited them in one central location, because it 
was her power that her enemies were using to track her: a homing 
beacon basically. So she left all her powers and memories — bosi- 
cally her entire personality — all tied up in this one bundle in this one 
place. Then she cost an amnesia spell on herself, and wandered 
the country for about a hundred years, not knowing who she was or 
what was going on. A hundred years later, in our present, the other 
end of the spell kicks in, and she starts wandering back across the 
country, not knowing why, to this place where her powers have 
been woiting for her for the post hundred years, hoping thot her en- 
emies will hove lost her smell, or lost interest, or assumed that she 
was dead. Her familiar is a shape-shifter whose name is "Wulf" 
which is short for Beowulf, and he's been wotching over her powers 
oil this time, assuming that she will just assume the mantle and take 
up where she left off. But when he tells her what she used to be, thot 
she was this horrible evil creoture. she wants no part of it. She’s devel- 
oped a new personality for herself over the past hundred years. And 
having tipped off her old enemies thot she’s still alive, they're once 
again after her, but she can't tap those massive powers of hers with- 
out risking turning back into what she used to be. So she's now on the 
run, but she doesn’t hove these huge powers to defend herself. 

"One of the problems 1 hove had with fantasy, as well as comics 
in general, is that l don't like charocters to just zap their way out of o 
problem. You know, one bolt of energy and everything’s fine. The 
fun thing with Dejo Vu is thot she has to think her way out of prob- 
lems. She could just zap her way out, but it would meon becoming 
everything she hotes. So it’s always hanging over her head. It’s her 
Sword of Damocles— 'Do 1 or don’t I?' It's an interesting personality 
struggle for her resisting temptotion, the old question of obsolute 
power corrupting absolutely." 

Moore’s first bit of notoriety, however, come from Far West. The 
central characters in Far West is an elfin bounty hunter named Meg 
and her sidekick, o talking bear named Phil. Though the troppings of 
this bear a striking resemblance to our historic America, Meg’s Old 
West is not our Old West. Certoinly. John Wayne wouldn't cotton to o 
town full of fairies. Oddly enough, despite the panels filled with detail 
and strange, whimsical characters, Moore is neither o fan of fantosy 
or westerns, 

"Except for Tolkien ond Lord of the Rings, I really don't like most 
fantasy characters, elves or dragons or that kind of thing. They just 
seem a little contrived. [As I've said], my biggest problem with fonto- 
sy is when you have characters like wizards, onything can happen. 
No matter what problem they get involved in, they can just whip out 
a spell and get themselves out of a jom. That just seemed like a 


56 



'» a 


89 



□ -ujoo'qnd 

-ujqu'MAw |D punoi eq uoo 
n/\ Dfea puD Aqqv '6aw 

•jaqils p 94 U!od 
-dosip aq i,uoM sajidojoA 
puo saA|s Axas a>j|| 4snf OMA^ 
aidoad tng 'jaqpnj spiJOM 
inpapuoM s.aiooiA/ sjojd 
-xa 04 pJOAauog puo 4saM 
jDj dn ;)Djd 04 paOojnoo 
-ue ejo sojLUOD 4uapuadap 
-Uj 40 SUDJ -sjaiDDJDqo pUD 
s)(ooq siq uo a>|D4 anbiun 
S|L| 04 '6 u!aaoj6 

s| A4!JD|ndod s.ajooyv 

,;punoj6 

-:)ODq aA!4DU Sjqi lliojj 
euiLUOd so 4|asjaq 40 >iU!q4 
04 sjajajd ai4S 'seuoujauj 
|n4U!Dd 40 401 D dn s6uuq uOj 
-qsD4 4044 puo pooqpiiqo jaq 
q4!M U0I40100SSD jaq M4 !m op 
04 soq 4! 40 401 V '40^4 a>)!i 44045 
JO sassajp jo s4uod 'saq40p 
uja 45 aM 6 u!J08a\ asfn 4,u 
-seop A||oaj ays 'aqiJ 4 aA!4DU 
siy4 u! dn uo 004 40 060 ay4 
ujojj pasioj SDM ays Adm ay4 
UJQJ4 S0UJOO 40141,, 'jaioDJoyo 
jay 40 pod sj 41 'A|>tuoJ4 aiinb 
'asnooaq 4!qDy 60140111414 
jay J04 saieoiodo ou s8>iouj 
8J00W „'oi|qnd u! sdoyo 
ss8|-44nq 6uyoaA^„ sj paisii 
saujiio jay 40 auo yojyM uj '6aw JO ja4sod p^4uoA^ o isanssi ay4 40 
auo U! a6Dd drvuid o 0401 606 o Majyi A||Dn40o ajooiA/ 'Ouissajp 
40 Adaa jay SI 'JOAaMoy '6aw 40 0400 0)104 SU04 6uiy4 4SJ!4 ayi 
,,'41 op 04 aouoyo 0 406 jaAO 1 41 '0U!|/JO4S 
uiDLU ayi aq 04 6uio6 s,4Dy4 puv 'JeffiSi s.JSMic-l Jsq JOi BuiJiooi A||0 
-0j s! ays 'A0UOUJ jay 40 45001 s8>idlu aysMoy s,4Dy4 puo saijunoq 
ui sBuuq ays y 6 noy 4 uaAa -ain jay 40 4snjy4 uiooi ayi -jaiuny 
A4unoq o aoiooaq ays Moy s,40y4 puo 'joujoaa d sujooaq 04 
Moy puo ‘4uny 04 Moy 'ysy 04 A\oy paujoai ays 'aADjq o 'ja4uny 
D aq 04 p84UOA^ ays pappap ays 'A4apos Jiay4 ui apiuai ay4 
40 apj |DUO!4!pDJ4 ay4 uoyi jay40j '40 y4od ay4 >1004 ays puv 'mou 
sassajp ays Adaa ay4 supidxa yoiyAA 'aqu4 aAi40u o Aq pasioj sdm 
ays ■0411 jay 40 4snjy4 upoi ayj papiAOjd s,4Dy4 400 'uoujny o Aq 
paiiiJi 4 ,usdaa ay 4Dyi 400 puy 04 60106 s,ays puo 'suoujny J04 ssau 
-puo4 JDinoipod ou poy soy ays uay4 aouis jaAg -saAD|s ajo pijoaa 
J iay4 ui suoujOH 'suoainy aujos 's>jU!y4 ays 'Aq paniJi soaa ay pp 
sjoaA ue4 jo auiu inoqo soaa ays lyun jay4D4 jay Aq paspj som ays 
puo 'ypiqpiiyo ui pap jay40uj jay •4uaujdoiaAep jayoojoyo loaj 
aoios 04U1 406 [04 auj MOip ppoM ^o4S)10Dq jay 6uiJO|dx8 jnq] 
'lyeii 41 daa)i 04 pa4UDAA oyojoiuv yy^ii Aiiajd uaaq aAoy sau04S 
ay4 JD4 os puo 'oiue puo snouas A448jd s,4i yaA pajaAOO uaaq A| 
^ 08 J 4,usDy /uo4S)iooq jay,, •Ajo4S!y 3/45004x0 uo soy 6aiA/ s.ajoow 
■sj84DDJDyo apLU84 jay40 siy a:in ‘spAOJi ays yoiy/A ui pyo/A ay4 
y4JM sppo 40 osp s,ays ing 'uoipAjasaJdyias puo ips 4Daj6 sajnb 
-aj puo 'auoAuD J04 ssauisnq Aysu o — ^jayuny Aiunoq 0 s,ays yuou 
-aj-4ias puo 4uapi44ns-4ias a 6aw 'aupjay oiuioo poo6 Auo ayq 
„'jay4a6o4 aujDD oaa 4 ayi puv ‘jaioDJoyo uyia siyi euwojp paiJois 
I uayMpoay Auj ui punojo euiiooy uaaq aApy isnuj sipiap asoyi 
40 401 D puo '4! uo yojDssaj 40 401 o op 04 poy | os ysaM PIO ©Ml 
ui aoD|d sayDi 41 40 |oap poo6 o puo 'pAOJi aoiy mhaa ipap loyi 
Ajois uoyoy-aouaps o soaa yopAA [aoiy loyi punoJo] Apiduaajos 
o auop Aipnioo poy 1 asnooaq sayiop ujaisa/A ui puioi Aui 
u] dn euiddod papois Aiqoqojd 68w pooAAisog 4U10 jaioi 
ayi 40 aujos ayn 'sujaisaM isiuoisiAaj ujapoui ayi 40 M84 o 40 uoy 
ndaoxaayi yiw ’[jayip] sujaisa/AJOi ajooi.uop 1 'yod isouj ayi 


joy '[sujaisaAA] J04 Aiiuyjo uo SAoy 
I Ads AiiJDssaoau 4,upinoM 1 [aoin 
aujps ayi iv] 'loafojd joaA-jnoi D 
inoqo aq pinOM 41 yi op 04 aouoyo 
ayi poy i.usAoy | Joi os ing isaM 
PIO jno a>iii yonuj os s>ioo| 41 Ay/A 
upidxa HIM I 'op 04 4UDM 1 loyi Ajois 
upui ayi op 04 aouoyo ayi 406 
jaAa 1 41 'ISOM PIO suo6Djp 
puo saAia AAaj AjaA aja/A ajayi 
/AOu;i I so JD4 so asnooaq aui san 
-loq yopAA 'isaM PIO ui aooid 
6 ui>|D4 si spi euijjuiyi spi poaj ap 
-oad puv ,'dn oaai ayi yoiout uoo 
a/A ji aas puo ajayi ujoji 06 s.iay, 
'lyenoyi | os 'sayioio aiAis-ujaisaM 
asayi ui jay 6 u!mdjp idasj ] uosoaj 
auios J04 puo 'jaioDJoyo uma uo A| 
-IDOisoq SOM ays inq 'sdm ays loyM 
MOU)i 4,uop I 'ajiyM o joj jaioojoyo 
spi 6u!MDjp uaaq poy | 'ujayi 
yiiM anbjun 6uiy4aLuos op puo 
sjaioojpyo 40 spuiJi asoyi uo ups 
Mau D ind pinoo 1 n aas 04 paiuoM 1 
Djnuijoi ayi ui ssaujjoaM 



Flesh Gordon Collector’s Edition 
Director’s Cut includes ten minirtes 
of unseen footage and a poster per- 
sonally autographed by director 
Howard Ziehm. $29.95 



The Life and Films of 

Mary 

Millington 


The Life and Films of Mary Mllilng- 
ton Riveting bio of Britain's most fa- 
mous sex star ever: the truth of 
Mary’s X-rated personal and profes- 
sional life. Many photos. $30.00 



Go through the year 2002 with Elvira, everyone’s 
favorite Halloween hostess, in her scorching new 
calendar, filled with all new photos! $14.99 



Scream Queen Hot Tub Party* When 
the Scream Queens get together in 
the hot tub, the fun begins. Starring 
Brinke Stevens, Monique Gabrielle, 
and Linnea Quigley. $29.95 



Vampire Vixens on Video Chock-full 
of luscious ladies at their most beast- 
ly! Includes a full-color poster signed 
by stars J.J. North and Theresa 
Lynn. $19.95 



X-Rated Video Guides* Volume 5 
(1995), $22.95. Also available; Vol- 
ume 7 (1998), Volume 6 (1997), 
$24.95; Volume 4 (1994), Volume 3 
(1992), $22.95. 


FEMME FATALES Subscriptions; 

□ 12issues$48($5SCanUtoreign) □ IS Issues SS9(S80CanVforeign) 

□ 24 Issues $9D (3100 CanTlorefgn) □ 3B Issues $130{S1«4Can7foreign) 
’issue°"stn'd melhe°auti4“raphe/cHUI5INQ%URGATOnY vkleo FREE-O 
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Method of Payment 
□ V4sa DMaslercard □ Discover 


SHIPPING 

TOTAL 
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fax (708) 366-1441; or e-mail at cinefan@earthlink.net. 

Answering machine lor credit card orders. For eustomer service please cell (708) 366-SB66. 


s Residents add 7.75% sales tax to 
t magazine orders. 

;e checks payable to FEUME 


Shipping Charges 

• Books, trading cards, and ca 
$1.50 U-S. 

$3.00 CanadaTForeign each. 

• Binders: S3.00 each. 

• Videos and posters: $4.50 ei 

• Magazine hack issues or sul 
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(Add any additional it 


59 





Back Issues Back Issues 



-.,..<e Stevens reportngon 

•« maHing ol TEENAGE EXORCIST. 
Jamie Lee Curtis recaps her career as 
a 'Scream Queen", arxl Kim CattraH 
leveels her behind-the-scenes arriics 
in STAR TREK VI. Also tealunng 
Rachel Ward, Linnea Quigley, 

Barbara Craraplon, Fred Olen Ray, 
Shannon Day, Veronica Carlson, 


Volume 1 Number 2 
Meet Sybil Dannlng, the “big lady 
ot actlOT and exploilabon cinema * 
Plus Joe Bob Briggs, Ihe protessor 
ol pop culture, picks his Scream 
Queen top ten. The star ot GHOST 
STORY and SLEEPWALKERS, 

Alice Krige, is interviewed ^ong with 
Elvira, Sharon Stone, Caroline 
Uunro, Brigitte Nielsen. Kathleen 
KinmonL Della Sheppard, Monique 
Gabrfelle, and Julie Strain. And 
donTmissTHEDWELLING. S50.00 


Michelle Pteitler, the femme 
fe/ate of BATMAN RETURNS, Plus 
THERE'S NOTHING OUT THERE 
and DO YOU LIKE WOMEN?A!so 

hottest horror hostess to a possible 
future as a sticom star. Inlemlews 
wilh Ihe brides ol ORACULA, Kathy 
Ireland. Vivian Schilling, Lana 
Clatlison, Jim Wynotski, and 
SuzanneAger— Live! S10.00 



TARZAN'a unpiain 
Jane, rethinks her asst 

thrillers. Golden girl. 


prime time triumph. 
Plus Tracy Scoggins, 
Shelley Michelle. 
Brooke Shields, & 
Rhonda St 



I MH AHHIVEB/ABy 

Clew evT 

FEMME FATALES is celebrating a decade 
of the sexy, luscious ladies of Horror, 
Science Fiction, and Fantasy. To thank 
you, our loyal readers, we are discounting 
many of our back issues for a limited time. 
Issues highlighted in RED are available at 
25% off* their regular price! ('Price listed 
already reflects discount.) Hurry! Quantities 
are limited! Just mall the coupon or. to 
order by credit card, phone toll free 1-800- 
798-6515, fax 1-708-366-1441 or 
e-mail cinefan@earthlink.net 
Watch for our special double issue lOth 
Anniversary Collector's Edition this Springl 



tionlAlso, Angle 
Everhart, Mia Kiishnei 
Julia Roberta, THE 
CRAFT and 
VAMPYRE. S20.00 


Featuring Sigourney 
Weaver, Adrienrte 
Barbeau, Madeleine 
Sinilh, and Jennifer 
Tilly. Also Nikki Frits 
and JJ. North go 


Volumes Number 1 
Cast in IheVALLEYOFTHE 
DOLLS TV series, Sally Kirkland 
recalls her 30-year career. Oscar 
ty, producer, 



The Vamp,' Barbara Leigh 
reveals her provocative lifestyle, all 
about Julie Strein's pasi, and Stella 
Slevens chronicles her stellar 
career. Also the untamed and unm- 
nibrted Shauna O'Bnen, Ihe varied 
career of British Bombshell Vfelerie 
Lepn, and filming daylime femmes 
lor THE BOLD AND THE 8EAUTI- 


(Vampira). Also in 


VAMPIRELLA— in the flesh. From 
her conic boOt origins to Ri^er Gor- 
man’s film version lor Showtime, 
starrkig Talisa Solo as Vampl. S8.00 


lie Sirair, Ihe self-proclaimed 
en ol Multimedia" probes Into ft< 
JOion ol her saucy movies. Also 


Mistress ol the Darit, in her sexiest, 
most revealing photos to dale. Also 
a profite of Athena Massey. *20-00 


ks about PSYCHO an 


J.J. Noiti, the star of Roger Cor- 
man’s ATTACK OF THE 60 FOOT 
CENTERFOLDS, measures up. 


role but snutbed Sharon Slone. 


lu?G^ ENevt'lmd*' 




London Night’s comb book 
leromes come to Ills with Carmen 
Elecfra, Vsnesa Talor, and more. Also 
20yearsolEMMANUELLE. *6.00 



Volume 6 Number 2 



Randle in SPAWN. Also features the 
lop ten femmes of Ihe ’50s— with 
Jayne Mansfield leading the way. 


Dina Meyer of STARSHIP 
TROOPERS, her bid to become a 



MOFTTALKOMBATIl. *8.00 


BONPJimS 

- ^ = 

B 

Volume 6 Number S 
The SO sexiest Bond girls. Packed 

bios. Also “Auengei" Kana fligg, 
LAW AND ORDER’S Carey Lowell, 
and Margaret Ndan. S6J» 



Volume e Number 10/11 
This double-issue fealures ’503 


Page, her untold story. Also: Angie 
Dickinson, Sarah Michele Gellar. and 
Jennifer Love Hewitt. S14.00 


Volume 6 Number 12 
Gillian Anderson, THE X-FILES' 
Scully, wilh a directory ol her best 


and Lynn Holly Johnson. Marta 
Kristen and Heather Graham from 
LOST IN SPACE, BEs Patricia 
TaJIman, and more. $8.00 


Volume 7 Number 2 
Jeri Ryan ol STAR TR8<: WAGER 
Natasha Henstridge and Marg 
Helgenber of SPECIES 2, Rebecca 
Hobbs, Sharon Slone, and Linda 
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Back Issues T^jA-^nA-LJSSi Back Issues 



HoUywood. Also iodudss: Tsa Uoni, 
FtoU}i Ovsng, Ihe femmes of F/X and 
WILD THINGS, and XENA’s Renee 
ffConnor. S8«) 




Volume 7 Number 7 
Elvira 199S! Loads of photos artd 
lively oonversation. Also Sandra 
Bullotlr in PRACTICAL MAGIC, 
Mickey Spiliane's dolls, and Yvonne 
Craig. $8.00 

Volume 7 Number 8 
PHAMTASid phemmes: Cindy 
Ambuehl, Samantha Phillips, Paula 
Irvine, Kathy Lester, and Qiorfa 
Lynne Henry. Also Jennifer Tlliy and 


Volume 7 Number 9 
I STILL KNOW WHAT YOU DID 
LAST SUMMER; Jennifer Love 
Hewitt and Brandy. Also Traci Lords. 

Nicole Kidman. $6.00 





from NEW ROSE HOTEL and 8. 
MONKEY. Also Candace Hilllgoss 
and Ihe ladles of TERROR 
FIRMER. $6.00 




ThemaWng of THE MATRIX, the 
hit ty BOUND'S WachowsW Brothers, 



Volume 8 Number 3 

Qellar, vrtiter Marti Noxon, and ohc^ 
socky star Sr^hfa Crawford. A look 
at BLAIR WITCH PROJECT. SS.OO 


MUSICAL. All-time Scream 
Queen greats— horror stars 
Brinke Stevens. Michelle Baus 
and Llnnea Quigley. $6.00 


Volume 8 Numbers 
HEAVY METAL II; FAKK2, THE 
MOVIE— It's ROAD WARRIOR. 
TERMINATOR, and Sex with 
Julie Strain as comic book heroine 
FAKK2. S6-M 

Volumes Number 6 
XENA: THE WARRIOR 
PRINCESS, fealuiing Interviews 
with star Lucy Lawless, pro- 
ducer/creator Rob TaperL and 


Volumes Number 7 
Heather Langenxamp of NIGHT- 
MARE ON ELM STREET lecalls 
Wes Craven and Freddy, and admits 
living on Elm Street was a svreet 



Volume 8 Numbers 
The Bond Girls sparkle in THE 
WORLD IS NOT ENOUGH, with 
Denise Richards. Serena S. 

Thomas, Maria Qtazia Cucfnotta, 
arid Sophie Marceau. $6.00 
Volume 9 Number 10 
Sigourney Weaver is ALIENaied! 
Weaver does a comic turn as a 

GAWxT OUESTs^ofing STAR 
Volume 8 Number 11 
FIRST WAVE, Ihe sci-li series, 
with Claudette Mink, Brandy 
Ledford, Keegan C. Tracy. Plus 




Volume 9 Number 4/t 


R, Barbara Payton, Collinsor Twirts, 
Caroline Munro. Manine Beswtcke, 
Veronica Carlson, Hazel Court, 
Valerie Leon, Victoria Vetri, and 
Madeline Smilh. $14JX) 


THE LOST WORD. PlusYancy 
Butler on WITCHBLADE, Delia 
Sheppard. BATS Dina Meyer, Mary 
Woronov. and Valerie Land^rg. 
Also Jennifer Morrison on URBAN 
LEGEND II and Playboys WOMEN; 
STORIES OF PASSION. SS.OO 


Retrospective of low^wdgel au 
David DeColeau. with Michelle Be 
Uinea Quisfcy, s«l Brriffi Stevens. I 


■"femme FAfALES BACK ISSUE ORDER FORM 

VOL & ISSUE# QTY PRICE TOTAL S 

VOL & ISSUE# QTY_ PRICE TOTAL S 

VOL & ISSUE# QTY PRICE _ TOTALS 

VOL & ISSUE# QTY PRICE TOTAL S 

VOL S ISSUE# QTY PRICE TOTAL S 

Name 

Address 

City State Zip 

e-mall 

Method of Payment Check or Money Order 

Card Number 

Bgjiration Dale /_ 

Signature 

ALLOW 4-6 WEEKS FOR DELIVERY 
ORDER TOLL FREE BY PHONE, 1-800-798-6515 
FAX (708) 368-1441 or e-mail cinefan@earthlink.net 

*Magazlne bad< 'rssues arvd subscriptions; Free Shipping 
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Forever Irvin! 

Just wanted to let you 
know how pleased I was to 
open your Elvlro Issue (10:5) 
and discover articles on not 
only my goddess, but also 
Julie Brown and Sam Irvin. 
Great photosi And the story 
of Irvin's career made me 
want to go out and rent 
every single film he's done. 

Loved GUILTY AS CHARGED. 
KISS OF A STRANGER, and ACT- 
ING ON IMPULSE— still looking 
for OUT THERE and the 
OBLIVION movies. 

I was also beyond thrilled 
with Denice Duffs great 
photos of Irvin’s classic oc- 
tresses. Would love to see 




more photos like that (pre- 
sent day) in the future. FF 
writer Jason Paul Collum did 
an amazing retrospective (I 
only wish his Julie Brown retro 
would have been o little 
longer). Otherwise, the issue 
is a definite keeperl I'm 
looking forward to more ret- 
ros. Oh, and I really like the 
new look of the mag tool 

Matt King 
v/d email 


'\ BrlnkeStevens 

I C-j! www.brinke.com 


THESE COOL 


FFwtiier Jason Paul Collum (center) is flanked by his idols (L-R) IWusetta Vender, Cassandra (Elvira) Petersen, Julie 
Brown, Stella Stevens, Sam Irvin, Brinke Stevens and Mary Woronov. Collum repotted, “I was in absolute heaven the 
entire day. To be around the same people who inspire me is indescribable. Photog Denise Duff was amazing!” 

Renegade Films 
www.renegadefilms.net 

SLEEPAWAY CAMP 

www.sleepawaycamp 
movies.com 

Doris Wishman 

www.doriswishman.com 

Troma Films 

www.troma.com 

FEMME FATALES IS NOW 
ACCEPTING ADVERTISING! 

Reach thousands of read- 
ers at affordable prices. 
For display rates and 
available space, please 
call 1 -800-292-2689 
or e mail us at cine- 
fan@earthlink,net. 

CLASSIFIED ADS 


Julia Wept— Director 

\A/ww .jasonpaulcoilum.com 

Denice Duff 
wv/w.deniceduff.com 


J.R. Bookwalter 

www.tempevideo.com 

Jason Sechrest 

www.jasoncurlous.com 

Julie Strain 
www.Juiiestrain.com 

Rapid Heart Pictures 

www.fapidheart.com 

Debbie Rochon 

www.debblerochon.com 

Danny Draven 

www.dannydraven.com 

Ward Boult Photography 

www.wardboultcom 

Julie Brown 

www-juliebrown.com 

Seduction Cinema Studios 

www.SeductionCinema.com 

Trisha Berdot 
P.O. Box 16193 
Beverly Hills, Ca. 90209 

L.A. ’80s retro band 

WWW, cheeserocks.com 




UNEARTOLY VIDEO. Girls, morsleis. all kinds 
at exploitstion films and teatirrasl Huge sslaa- 
tron. low prrcesi For a shocking, illustrated cat- 
alog. send S2.00 to: UV. Dept. FF, P.O. Box 
681914. Orlando, FL 32368-1914. 


Thomas Crown Affair, S' 


Dayab^s to Carl J. Sukenlok. 3C 


1 
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THE LUSCIOUS LADIES 
OF HORROR, FANTASY. 
& SCIENCE FICTION! 


FREE videe perianally signed 
by sexy star LarlDavn Messuri! 
Watch CRUISING PURGATORY and 
star LorlDawn Messuri with your own 
VMS copy autographed by the movie’s 
sizzling star (profiled in 9:9). Get your 
copy now! 


GET AN Autographed 
“CRUCSING PURGATORY” 
UHS FREE! 

Call in your 12-issue subscription today, and you'll receive as 
your first issue, our cover story on the lethal beauty of Soft Bod- 
ies Queen Becky LeBeau! Plus, as our free gift to new charter 
subscribers, you'll get a copy of the horror movie CRUISING 
PURGATORY (featured in FF9:9) personally autographed by the 
Star, LoriOawn Messuri! If you are a current or lapsed subscriber, 
you can still take advantage of this offer by renewing or extend- 
ing your subscription for 12 or more issues (see coupon on page 
59). 

You won't want to miss our next exciting issue as we talk to 
beautiful Becky on a variety of juicey topics, complete with siz- 
zling photos! We'll also be featuring the career of sixties God- 
dess Celeste Yarnell, Belinda McCrory from THE MATRIX, the 
fatale femmes of the horror film PRISON OF THE DEAD, Debra 
Deliso from ICED and SLUMBER PARTY MASSACRE, and the 
girls from the newest WB smash TV show, SMALLVILLE. 

So subscribe today, get a special autographed edition of 
CRUISING PURGATORY for free, and don’t forget to pick-up 
any back issues you may have missed! 






Jsnnrier O'Dell and 
Rachel Blakely lalK about 

WORLD. Also thamalwQ of 
URBAN LEGENDIl and 




vvitnYuetto Stens^eia ngd 
^Ba^P^CoSisOT 


ORDER TOLL FREE BY PHONE, 1-800-798-6515 OR USE ORDER FORM ON PAGE 59 






Joseph Sarno's 



available at 

SUNCO/IST 


Oii’Cue 

MUSIC ^ BOOKS > MOVies 

MEDli^PLAY* 

Tour CntorlaInmoB* Suporttero 


Two PLAYBOY appearances for 
star MARIE LILJEDAHL 
including "Top Sex Star of 1971" 


doLteatox^ SdiiLon, 

The "definitive" release of INGA includes 

- The "Uncut" English Version 

Digitally transferred from the original 35mm Negative 

- The "Uncut" Swedish Version 

Digitally transferred from the original 35mm Negative 


- Two Theatrical Trailers 

- Never-Before-Seen Outtakes 

- Commentary track with 
Director Joseph Sarno 
Assistant Director Peggy Steffans 

- Exclusive audio interview with 
INGA star Marie Liljedahl 

- On-camera interview 

with Director Joseph Sarno 

- Preview to the 1969 sequel "Inga II" 

- Full-color Booklet 


I 



MOTION PICTURE COMPANY 
We Know Movies^ 


san^ody.com 

music, movies and more/ 




